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Yoram Kupermintz, Untitled, 1992, mixed media on
paper, 100X70, from the Haaretz Collection
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100X80 ,72 Yy namyn P 2o

Efrat Baler, One of The Damned, 1989
mixed media on canvas, 100X80
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Larry Abramson, How Beautiful the Nights, 1989, acrylic and oil on canvas, 150X150
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44.5X31.5 771 5V N2Myn 1p 100 ,1990 ,n1ma K5 wnw vy
n"Y2 ODNXANKINK QD0 1717 HOIXK N12™INA

Ziona Shimshi, Untitled, 1990, mixed media on paper, 44.5X31.5
courtesy of the Doron Sebbag Art Collection, ORS Ltd.
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Dan Zakhem, Untitled, 1993
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Deganit Berest, Head, from

the series "Head," 1991

acrylic on paper, 28X22
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Atzmon Ganor, Untitled, 1991/2026
mixed media reproduction on PVC, 53X40
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Yoel Gilinsky, Tribute to the Third Altar, 1990, print, 40X33
courtesy of the Doron Sebbag Art Collection, ORS Ltd.
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Naomi Siman-Tov, Yombo, 1989, mixed media on paper, 21.5X29
courtesy of the Doron Sebbag Art Collection, ORS Ltd
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Michal Biber, Untitled, 1991
acrylic on paper, 15X11
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1993 ,nama RS pTaw vw
33X33 1715y propR

Shir Shvardon, Untitled, 1993
acrylic on paper, 33X33
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Atzmon Ganor, Sleeve, 1991/2026

mixed media reproduction on PVC, 53X40
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83X73 1™ Y NAMYN 1p*11av ,1990-1989 ,nMa K5H )pOIIY WK
Yasha Cyrinski, Untitled, 1989-1990, mixed media on paper, 83X73
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n"Yy1 OXAKIN,AQ0 11T 01X N2 IR ,27X20 ™) 5y 1115 ,1989 ,nn1a X55 11 nnxy
Atzmon Ganor, Untitled, 1989, pencil on paper, 27X20, courtesy of the Doron Sebbag Art Collection, ORS Ltd.

1990 ,N 01T 11T Nabn - 7T, PIRW 12 Ny
n"ya OXANJINK,IQD0 11717 HOIXK N127IXA ,151X110 72 5y namyn i1P13v
Anat Ben Shaul, Nagoda - The Russian Porno Queen, 1990
mixed media on canvas, 151X110, courtesy of the Doron Sebbag Art Collection, ORS Ltd.
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42X30 ,0°91PW N1771 DY NAMyn 7pY ,1990 ,(075) "¥AK T T1T0N INK L6 'ON IBLPN AT WIn

Motti Mizrachi, Record No. 6 from the series "Hed Arzi" (detail), 1990, mixed media on transparent paper, 42X30
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18X13 11 5V N2yn 1P 130 ,1989 ,n1Ma K5H 1T yma
n"y1 ONANKIN,IQ0 11T QOIN N12™ XA

Netz Ziv, Untitled, 1989, mixed media on paper, 18X13
courtesy of The Doron Sebbag Art Collection, ORS Ltd.
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n"ya ONANINK A0 1717 HOIXK N12IRA ,20X14 ,09%nN,1990 ,nN13 XSS 101 fwn
Moshe Ninio, Untitled, 1990, photograph, 20X14, courtesy of the Doron Sebbag Art Collection, ORS Ltd.
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n"ya OXAKIK Q0 1717 GOIX N2 TR ,16X10 171 5y namyn P13 ,1989 NN ,1n"n 5am
Michal Heiman, Muse, 1989, mixed media on paper, 16X10, courtesy of The Doron Sebbag Art Collection, ORS Ltd.
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"PIRA" HOINN ,47X97 11 DY DD ,1994-1991 "1 Sy MMy T0T0T TINn , NAma XYY 1nn nK

Irit Hemmo, Untitled from the series "Works On Paper", 1991-1994, charcoal on paper, 47X97, from the Haaretz Collection
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28X22 15y p9px 1991 ,"wKA" 17170 NN, WK, DDA NPT
Deganit Berest, Head from the series "Head", 1991, acrylic on paper, 28X22

80X55 ;1" By naTyn p*10v,1990 ,"Error" 17707 1NN, Myv ,N11 12 5K
Yigal Bin-Nun, Error from the series "Error", 1990, mixed media on paper, 80X55




24X18 AIXY w1 7M1 5y on yiman 1993 ,nn1a K55 1033 0n
Miriam Cabessa, Untitled, 1993, hot iron on light-sensitive paper, 24X18
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28X22 1M by P"?"']PN ,1991 ,"wRA" 717701 1NN T WRA, O N7
Deganit Berest, Head D from the series "Head", 1991, acrylic on paper, 28X22
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2026/1992 ,For You N1 NNXY

53X40 0.0 5y namyn 171002 MW
Atzmon Ganor, For You, 1992/2026
mixed media reproduction on PVC, 53X40

2026/1991 ,n1M3a K55 M Xy

53X40 ,"0.71.75 DY NAMNYN 1p13va MY

Atzmon Ganor, Untitled, 1991/2026

mixed media reproduction on PVC, 53X40
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1988 ,DIALOGUE MY 19nb
43X30 ™1 5y o wyay

Pamela Levy, DIALOGUE, 1988
watercolor on paper, 43X30

2177p2 1985 ,nma x5S MY iYna
40X29 11 5y o' wax

Pamela Levy, Untitled, c 1985
watercolor on paper, 40X29
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Ui by Tl " ,r..._-.."p.:.h

1985 ,RED WHITE BLUE 15 1915
35X28 71 5y o wyay

Pamela Levy, RED WHITE BLUE, 1985
watercolor on paper, 35X28

21772 1990 ,M1M3 XS M5 nYnb
40X30 11 5y o wway

Pamela Levy, Untitled, c 1990
Watercolor on paper, 40X30
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61.5X48.5,Nn27yn 19100
220 11717 fOIX M2 IX2

n"y1 ONANIN

Meir Franko, Untitled, 1989

mixed media, 61.5X48.5

courtesy of the Doron Sebbag

Art Collection, ORS Ltd.
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7n"Ya DXANIX 120 11T GOIX MR ,17X11 7173 5Y namyn ap21aw ,1989 ,nama K55 X% 57
Raffi Lavie, Untitled, 1989, mixed media on paper, 17X11, courtesy of the Doron Sebbag Art Collection, ORS Ltd.
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Zvika Kantor, The Fear of Missing Out, 1990, print, 18.5X25, cou



80X55 ,59101 VHTT,1993 ,1 T1TR2 255 Y w5 MIX
Uri Lifschitz, Dog in Madrid 1, 1993, treated print, 80X55 75X55 11 5y 01 'yay 1982 1210 MW Y11 DI

Pinchas Zinovich, Happy New Year, 1982, watercolor on paper, 75X55
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23X15 11 Y "IX91p ,1993 ,"mnna W RYNT NntwA" TT00 NN, Nama k55 130211 YRam
Michael Rorberger, Untiteld from the series "Inventory List of Mortality", 1993, collage on paper, 23X15




"YARA" QOING ,57X77 71 DY NAMYN 120V ,1990 , NN K5Y Mwn apy?
Jacob Mishori, Untitled, 1990, mixed media on paper, 57X77, from the Haaretz collection
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St. Francis Xavier’s Peepinghole to the East ,]"pamin Sxa
56X31 171 5y nanyn P13V ,1993-1992

Igael Tumarkin, St. Francis Xavier’s Peepinghole to the East
1992-1993, mixed media on paper, 56X31

217°P2 1990 ,1MD KHD VLWDHIT WRMTIX

7123 1792 HOIR MAMIRA ,64X50 711 DY 9pR

Osias Hoffstatter, Untitled, c. 1990

acrylic on paper, 64X50, courtesy of Givon Art Gallery

25X18 11 Y N2Myn Ap*13v,1990 ,ADIEU ,'Y?2191700 N
Nn"Yya OXAKIK A0 1717 HOIX M2 IR

Dorit Strolovitz, ADIEU, 1990, mixed media on paper, 25X18
courtesy of the Doron Sebbag Art Collection, ORS Ltd.

125y P97MpR,1995 #2159 Hin At M

"YARA" OINNY ,160X130
David Reeb, Soldier and Boy #2, 1995, acrylic on canvas
160X130, from the Haaretz Collection
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1991 ,0'y121 N1 110277 117D

DN IR MR ,36X25 171 DY p19MpR

Pnina Reichman, Contaminated Fruits, 1991
acrylic on paper, 36X25, courtesy of Irena Rotem

21X20 12 9y 11w ,1994 Flore de Lille »wxp win
Mosh Kashi, Flore de Lille, 1994, oil on canvas, 21X20



93 — 92

DM K M2IRA ,16X11 171 DY 9797pKR 1991 ,26 15,1173 71'RN1
Maya Gordon, Mountain 6B, 1991, acrylic on paper, 16X11, courtesy of Irena Rotem
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19X13 ,n2Myn p 13w ,1992

Smw Ty QoIX N2 N2

Shosh Kormosh, Works on Photopaper 1
1992, mixed media, 19X13

courtesy of the Oded Shatil Collection

16X11 771 5V N2AMyn 1p™13v,1992 "0 w-IRIN" 1170 NN, n1ma X5 M0 priye
Yizhak Livneh, Untiteld, from the series "Mirror-Sky", 1992, mixed media on paper, 16X11
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20X15 ™15y "IXD1p 1992, mmbni pan vip npay
Zvika Kantor, Dream Soup, 1992, collage on paper, 20X15
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100X70 11 5y P"9Mpr,1989 Spwn MW ny-1a 1INK
MWy MInKy v15w 17%1 marxa

Amnon Ben-Ami, Balance, 1989, acrylic on paper, 100X70
courtesy of Chelouche Gallery for Contemporary Art
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mixed media reproduction on PVC, 53X40
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1990 ,nMma X5 MY 110 RN
38X28 1M1 5y prHmpr

Maya Cohen Levy, Untitled, 1990
acrylic on paper, 38X28

22X13 171 5y wXia,1989 mwi ]11’3'7 TATAA Ty TOX
n"Y1 OXANINK A0 1717 HOIX N1A™INA
Asad Azi, Back the Other Way, 1989, gouache on paper, 22X13
courtesy of the Doron Sebbag Art Collection, ORS Ltd.
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Udi Aloni, Wonderful Story of Generosity (an enlargement of a Hezy Leskly work), 1992
mixed media, 258X140, courtesy of Alpha Theater Tel Aviv

Haaretz, Ha'ir and The Lobby

For years, I've gone gallery hopping in Tel Aviv every Saturday to view exhibitions. The
tour includes leading commercial galleries, cooperative galleries, museums, and municipal
exhibition spaces. Over time, galleries close and reopen, and the map evolves. In 2014,
a different and surprising gallery was added to the list: The Lobby — Art Space. It's a
noncommercial exhibition venue located in the lobby of a residential building at 6 Arlozorov
Street. The person behind this unique initiative was Orit Mor, who lives in the building. In
a short time, she transformed the space into one of the highest-quality and most intriguing
galleries in the art world, with an impressive lineup of first-rate exhibitions she curated.
The Lobby demonstrates that even within restrictive, unconventional conditions, success
is possible if someone leads the effort with enthusiasm, curiosity, and a genuine love of art.
Orit, who curated the current exhibition our space is hosting, The Back Page and Hezy
Leskly, notes that in her formative years, she was deeply influenced by the Tel Aviv weekly
Ha'ir, which we started publishing at the end of 1980, especially by Leskly's writing and
curating. That's what motivated her to undertake the complex task of curating this
exhibition. It required serious detective work to locate the hundreds of artworks mentioned
in Leskly's column at the end of the 1980s and beginning of the 1990s - no one knew where
each piece was or if it still existed. I'm glad that, because The Lobby was too small to host
the show, it is being displayed at the Haaretz Collection's art space.

Amos Schocken
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Capturing the Zeitgeist

Gallery Minus 1 serves as the exhibition space for the Haaretz Collection, mounting
shows drawn from the Collection alongside works that, while not part of it, share a
contextual or artistic connection with it. In 2018, for example, Gallery Minus 1 held
the exhibition Galina's Curatorial Home, featuring photographs by Yoram Kupermintz
documenting the home curatorship of Haaretz's art critic Galia Yahav, who passed away
prematurely. The current show, The Back Page and Hezy Leskly, is the gallery's second
guest exhibition.

When curator Orit Mor proposed the idea for the exhibition and asked for our gallery
to host it, it was obvious that this was the most natural choice. First, thanks to Amos
Schocken, the publisher and collector who founded and supports both ventures: the host
side - the Haaretz Collection - and the "guest" side: the Tel Aviv weekly Ha'ir, where
Leskly's The Back Page appeared. Second, because of the strong artistic link between the
works in the exhibition and those in the Collection. In fact, about half the artists in The
Back Page are also part of the Haaretz Collection. Some of the works by these artists in
the Collection were created around the same time as the work that appeared in The Back
Page, or are part of the same series; in some cases, the very work that appeared in the
column is included in the Collection. Nor is this surprising, given that the publication
of The Back Page coincided with the Collection's early years and the Collection's focus
on active and emerging artists at the start of their careers - artists on whom Leskly also
concentrated when selecting works for the column.

To that end, Leskly crafted a network built on personal taste, direct artist relationships,
and the ties those artists opened to others, and guided by a keen artistic sense and
thoughtful judgment. Three decades later, the current exhibition shows that this network
ultimately captured Israeli artistic output at its peak - the late 1980s and early 1990s.
The Haaretz Collection similarly reflects Israel's artistic output from those decades.
However, where the Collection typically acquires not one work but a range from an
artist's body of work, it's fascinating to see how Leskly succeeded in delineating a broad,
incisive picture of the art scene by choosing one work from a different artist each week.

Efrat Livny
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It Was in the
Newspaper

Amir Rotem

And Tel Aviv was chaos and void, and darkness was upon the face
of the deep, and the spirit of Ha'ir (The City) hovered over the
waters: And Ha'ir said, Let there be light, and there was light. In
the year 1980, the first editorial desk buzzed in an apartment at
the corner of Geula and HaKovshim streets with egg-yolk colored
window frames. At the end of the street lay the old promenade,
desecrated and melancholic. En route, Hayarkon Street offered
backstreet prostitution along an ascending class gradient, from
south to north. In urban terms, Tel Aviv was in a pre-bloom
slumber, after premature aging had crept up and suffocated it. Its
savior, shamefully enough, came from Jerusalem: Amos Schocken
and Hanoch Marmari's Kol Ha'ir (All/Voice of the City) launched
a coastal edition.

The flourishing of local newspapers had economic, social,
and political drivers that are no longer remembered, partly
due to technological developments and mainly due to ethical
issues or the great epistemological rupture. In the 21st century,
one needs to be reminded that ambitious journalism - unlike
"media" - is a basic condition for proper civic life. Ha'ir offered
polemical, biting, and curious journalism. On the other hand, the
fact that Tel Aviv at the tail end of the 1970s was empty and ripe
for stimulation enabled the significant revolution that Ha'ir led
and documented, invented and confirmed, a move that changed
society and the economy, and therefore also culture and art: the
invention of youth, which for a time, especially if you happened
to be young, was full of charm.

Banks were a rising industry, with branches sprouting up
everywhere. Money in the pocket lost its value every moment;
contractors weren't the only ones dreaming in dollars. The
combination of a dead city and a simmering economy fueled

that decade's possibilities. You could live anywhere, open a shop,
a club, or a gallery; alternatively, there was somewhere to go,
someone who brought the bands, someone who really wanted to
be seen, and mainly someone who would want to talk about it,
attack, challenge, delineate, elevate, scorn, trample, and curse.
Yaakov Shabtai's Tel Aviv was still there, an elderly woman in a
floral summer smock, breathing heavily and waving a napkin
against flies and the heat, shrugging her shoulders. Tnuva
restaurants still served their mashed potatoes in brown gravy,
but for the first time in Hebrew, you could break your teeth on
"The Birth of Cool."

In a stimulating 1970 book titled The Uses of Disorder, the
American sociologist Richard Sennett praised the anarchy of
the urban environment as a vaccine against the entrenchment
of class gaps, ethnic closure, and creative stagnation. A dense,
unforgiving city would forge unexpected connections and, in
turn, make opportunities accessible to those with motivation,
talent, and aspirations for the best possible outcomes. An
anarchist against boundaries. The ninth decade of the 20th
century in Tel Aviv spawned, in its homeopathic way, a culture.
What today is taken for granted as a demographic segment
identified as an economic engine, Zionism didn't previously
have, and it's what launched the liberal flowering season, the
era of growth in support of the arts, and invited a final glimpse
into the road not taken by muscular Judaism. Ha'ir announced
the Intifada with Makram Khoury Machool's report from Gaza.
In the mid-1990s, a young politician named Benjamin Netanyahu
would already mark the other, when he would pronounce, with
disgust - not for the last time - a street name that would become
a synecdoche: "Sheinkin."

[ ]

The expropriation of the prestigious pasture on the newspaper's
back page from the advertising department's enticement was
a power move. Haggling was involved; no one remembers the
details, but the template for "Ha'shaar Ha'achori" (The Back Page)
and the weekly itself was New York's The Village Voice. Tel Aviv's
gaze toward the Manhattan skyline is as old as the city's Hebrew
origins. Akiva Aryeh Weiss, the city's visionary and forgotten
founder, cited New York as a model as far back as 1906.

The Village Voice was established in 1955, with Norman
Mailer among its founders, to formulate an alternative. They
immediately announced a prize for off-Broadway productions.
In 1969, they reported on the Stonewall riots in real time, opposed
those demanding authority, supported minority rights, favored
slow, high-quality cinema, and insisted on sharp but not over-
sharpened margins. James Baldwin, Ezra Pound, Allen Ginsberg,
Tom Stoppard, Colson Whitehead, Katherine Anne Porter, Jonas
MekKkas, Lorraine Hansberry, Nat Hentoff, J. Hoberman, Jules
Feiffer, Matt Groening, Robert Crumb, Tom Robbins, Lynda Barry,
Lester Bangs. The list of writers is dizzying. In the newspaper
printed on cheap paper, you could find what's worth searching
for in the city, including love, for the rest of your life or for a few
minutes on a deserted pier.

2024 saw the publication of The Freaks Came Out to Write,
an oral history of the Voice by more than 200 people who had
worked there and lived to tell. It chronicles the histories of art,
society, politics, thought, and their enemies during the years when
America was the United States and the United States was the
world. As the 21st century approached, print journalism became
not only a paleontological relic but also a medium whose margins

were sold out to the center, and the great preparation began for
the media of influencers and the influenced. Ostensibly, the
intermediary was eliminated; information now passed unfiltered
from mouth to ear. In reality, what was completed was the
privatization of authority and the debasement of knowledge.

In a flagrant yet denied robbery from The Village Voice, the
idea behind the Hebrew "Back Page" was to feature the best ads
from the beloved free classifieds Give-and-Take, interspersed
with quotes from a network of interceptors appointed by Hezy
LesKkly, editor of both the guide and the page. We were all sent to
listen. Hezy would hold the quotations to his ear, tap them, and
select those he deemed worthy. The page was also populated with
aphorisms from the famous, and later, when reality continued to
disappoint, Hezy began inventing characters and quotes ("Anat"
soon joined the ranks of Sartre, Pasternak, Céline, Gertrude Stein,
Marlene Dietrich, and Woody Allen). On 1 May 1989, real estate
tycoon Donald Trump purchased a full-page ad in the Voice
calling for the return of the death penalty in New York. The
context was the arrest of five black minors as suspects in the rape
of a young white woman in Central Park (they were convicted in
1990 and acquitted in 2003).

The 5 May 1989 issue of Ha'ir opened with a text by Yehudit
Hendel, who was impressed by the screening of Nitza Gonen's
film Avigdor Stematsky's Back Yard ("a low-tone film in which
a painter speaks like a painter and lives like a painter, and the
trees and thorns and houses and roofs and the stone wall, the hard
material and the liquid color"). The front page features references
to reports on the Apache deal, the interrogation of Dudi Appel,
the Zionist selection in Casablanca, and "All the Reasons Why
I'm in Favor of Pornography" by Leskly, accompanied by a Robert



139 — 138

Mapplethorpe photograph. Udi Aloni in conversation with artists,
this week, Yitzhak Golombek. On the back page, still Dudu Geva's
nine-cube comic strip, "Talk of the Week."

The issue that followed opened with a letter to the editor by
Shulamit Aloni, continued with an item ahead of the premiere
screening of chapters from David Perlov's Diary, and an extensive
article on the Tel Aviv Museum of Art's acquisition policy. A
week later, the Intifada continues: Dalia Karpel with the family
of conscientious objector Rami Hason; an extensive interview
with Amnon Danziger about life alongside his father's sculpture
Nimrod; and Nimrod Aloni addressing teachers and proposing
education for resistance to the occupation. In the May 26 issue,
accompanying the publication of an original painting curated
by the editor, a negative strip across the top of the back page, as
usual, included a quote from a classified ad: "Looking for very
large suitcases."

[ ]

There were several moments when Ha'ir and the city were in sync;
lightning and thunder, lewdness and jolly stupidity were the mat,
and the city - real and mainly imagined - was the frame for the
rolling exhibition. It's hard to imagine the libidinal investment in
galleries and the museum, between and around them. In addition
to the debut painting on the Back Page, Raffi Lavie wrote in that
issue about the exhibitions of Jan Rauchwerger at the Ramat Gan
Museum, Michal Heiman at Bugrashov Gallery, and Asim Abu
Shakra at Rap Gallery.

This, too, was behind the decision to place a painting
specifically on the back page. "Many perceive the current plastic
art as a toothy, strange and bizarre creature. What would happen
to that creature, usually imprisoned in galleries, museums and
studios, if we turned it into part of the domestic landscape
of hundreds of thousands of apartments?" Hezy Leskly asked
rhetorically and, in a Foucauldian move, exposed the ideological
infrastructure underlying the newspaper's consistent decision
to print art. It's reasonable, he argued, that "its fangs will seem
less threatening and its strangeness will dull. It's also reasonable
to assume that a person who saw this creature lying quietly for

a long period next to the bed, on the kitchen table, or next to
the beloved armchair will develop some closeness, even if latent,
to the guest who becomes part of their apartment's landscape.
It's possible that at a certain stage, that person will think to
themselves: why not allow that dear creature to climb onto one
of my home's walls and stay there."

This text appeared in the newspaper on 8 June 1990, a year
after Dudu Geva was moved from the back page in favor of the
paintings, in the context of a less heroic move: hanging art in a
gallery. On the first anniversary, the paintings were assembled
for an exhibition at Chelouch Gallery. The artwork, expropriated
from the gallery to the space between the living room and the
bathroom, was returned to the gallery. The political relationship
between the newspaper - the "newspaper" institution - and the
readers didn't exist only in words, as the exhibition also argued,
but also in the urban space. And the new young people that the
newspaper gave birth to lived through it.

It seems Hezy himself wasn't interested in being "young."
Beyond the verbal desires he habitually shared, he aspired to spend
his days as an idle elderly woman on a boulevard bench. The myth
he built around himself was one of movement between languid
laziness and yawning ease. He spoke slowly, demanded slowness,
walked slowly, and was perceived as someone who thought slowly.
But what he accomplished in his too-short life - ten years as
a published poet, as a meticulous editor and unacknowledged
cultural activist, as a perceptive and demanding critic, and as an
omniscient commentator on "reality" - contradicts this entirely.
The commissioning of the works in this exhibition, intended to
be printed on grayish newsprint with the lifespan of a sickly
moth, was never presented by him as world-changing action but
as a kind of social gesture embedded in the everyday machinery
of work. And like his poetry, as time passes since his violent and
needless death, the beauty of this gift shines every brighter in
the darkness of these days.
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Yigal Ozeri, Untitled, 1990, glass paint on paper, 103.5X83, courtesy of the Doron Sebbag Art Collection, ORS Ltd.
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In Constant
Motion

Idit Porat

"It was only when I got to know him that I came to know him
as a poet,"? Uzi Weil told me. Although this might sound like
a provocative opening, this short text, in the context of this
exhibition, seeks to place the journalistic work of Hezy Leskly,
the founder and first editor of the Back Page, as part and parcel
of his multi- and interdisciplinary work and of the constitution
of his identity as a creator.

Hezy Leskly and Uzi Weil first met by chance at the coffee
corner of the Ha'ir newspaper desk. Weil was making a cup of
coffee while reciting Brutus's speech in Shakespeare's Julius
Caesar. The two began talking, and Leskly offered Weil the
chance to take over editing the Back Page. This was in 1990, ten
years after Leskly returned from the Netherlands and two years
after the publication of his second book of poetry, Addition and
Subtraction. Weil was still unfamiliar with Leskly the poet, yet
remembers as a lasting memory the special way he edited the
Back Page section: "[...] They would print everything on a large
bromide, and he would put the Back Page grid on the light table,
and stand by the graphic designer, Aviva, [..] with a turquoise
marker, and this dance would begin, forward and backwards,
forward and backwards, looking at the page, going over the
ads, and then in a small, delicate way point at an ad and Aviva
would cut, and then he would continue his dance and say, 'now
this one,' and that's how an artwork of sorts was created." This
wonderfully picturesque description enfolds Leskly's sensitivity
to color, shape, composition, and movement in space - elements
that likewise charged his poetry. At 22, Leskly traveled to the
Netherlands with no intention of returning. The few early

publications of his poems before his trip did not amount to a
significant corpus that left his distinct mark as a poet. At first, he
moved to The Hague to study multimedia at the Vrije Academie:
"I wanted to make art and didn't know what. I heard that the Art
Academy in The Hague was a wild place... I sensed that was the
place for me."*

The six years he spent in The Hague and Amsterdam (1974-
1980) were formative for Hezy Leskly's poetic development
and shaped his poetry far more than is normally thought.
The distance he took within the foreign cosmopolitan space -
new geographically, culturally, socially, and linguistically, and
exciting in art and the avant-garde - offered him the opportunity
to detach from the boundaries of language. Within this space,
he reexamined the meaning of textual creation in contrast to
other fields of art he tried his hand at. In the movement between
languages, his multidimensional thinking began taking shape,
continuing in movement from medium to medium.

The multimedia studies at the Academy of Arts combined
various artistic media. This trend expressed the new spirit of the
1970s, seeking to blur the categorical distinctions between media.
This spirit left its mark on Leskly's practice as he searched for his
artistic path and engaged in focused inquiry into the questions of
medium that preoccupied him. As he wrote in one of his letters
to Ronit Weiss-Berkowitz, a childhood friend:

"I'm working day and night on a big project of visual poetry: a
special combination of photos (copy-machined along with words
and sentences - the sentences are few and short). I'm sending
you one of these poems, which is a single poem but also part of

200X170 ;72 Dy 1nw ,1989 ,nama X5 ,5pn1 xS
Lea Nikel, Untitled, 1989, oil on canvas, 200X170
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the whole book [..] I wish I could send you the whole book, but
copying it is terribly expensive, and the book will only have one
issue [..]*

Leskly begins his letter with a confident declaration about
his activity - this "visual poetry" - yet as he writes, he starts to
doubt the definition of the medium:

"(I'm already confused with all this rubbish book poem poem
book is in fact a poem that formally is a book but in fact is a
poem. Never mind.) [...] Tell Eilon that soon I'll send two cassette
tapes () two tapes((I've begun working in a video workshop in
Rotterdam) Sony 1/2-inch. Send him a postcard-poem..."

During my research, the scope of Leskly's creative output
across various media during the six years he spent in the
Netherlands was revealed, as well as the depth of the internal
affinities between his works in performance, photography,
installation, and dance, and in his writing on exhibitions and
art events for Artzin magazine. This progressively reinforced my
understanding that Leskly's multidisciplinarity was not stylistic,
incidental, experimental, or fleeting, but rather a sustained
practice of "multiple writings" - textual, corporeal, and visual
alike, both outside and within his poetry - that defined his ethical
and aesthetic position and constituted his poetic identity.

At this point in time, when Leskly is the undisputed forebear
of the current generation of poets, and when the relevance of his
poetry is at one of its peaks, his complex acts of synthesis can
be understood as processes of identity formation. Alongside his
interest in experimental, boundary-crossing artistic practice,
his path was also driven by the need for a discourse that would
enable the emergence of a homosexual-lesbian language and of
legitimate homosexual-lesbian lives.

In this photograph, from the series Hommage to Harpo,
which Leskly created in the Netherlands at the beginning of his
studies, a male chest is revealed through an elliptical opening cut
into a white T-shirt. Leskly used this photograph as an invitation
to a performance of the same title, which he presented in 1977,
inspired by the Marx Brothers, and created in collaboration with
Bennie Roeters. The performance, presented at the de Appel

art center, illustrates the relationship between two figures in
dramatic situations expressed through the tearing of clothes
from each other's bodies. The tearing is carried out as a precise
act of cutting with scissors - piece by piece of fabric - until the
body is exposed.

The act of cutting depicted in this photograph references
further acts of cutting, tearing, and pasting in other artworks
Leskly created during those years, such as the installation The
Torn-up Years, presented at the Fodor Museum in Amsterdam.’
Yet unlike those works, this is not cutting or tearing for the
purpose of collaging or reassembling, but rather a deliberate,
planned incision and opening of a hole - a hole reminiscent of a
gaping mouth - and the hole exists for the purpose of exposure
and revelation of what is seen through it.

Leskly's multidisciplinary and interdisciplinary poetics, then,
is not a multidisciplinarity and interdisciplinarity derived from
additive operations of medium upon medium or from combining
different types of media as in collage. The same applies to the
complex acts of synthesis in the editorial practice of The Back
Page, where a work of art is embedded at the center of a grid
generated by repeated acts of marking, cutting, and trimming.
Leskly's poetic identity, embodied also in the figure of the editor

Hezy Leskly, Hommage to Harpo, from a series
of photographs, early 1970s*

and journalist, takes shape through constant movement between
different media. It is a hybrid identity that does not precede the
act of writing but rather emerges through it, just as his poetry is
not the product of a writing process but an existential occurrence
of being-written.

These biographical and visual testimonies suggest that this
was not a passing artistic episode, but rather a deep organizing
principle of Leskly's creative identity. Understanding the
depth of the syntheses he forged between different media and
recognizing the act of translation from one medium to another
as a foundational, transformative principle in his poetics may
clarify the profound relevance of his cultural enterprise and its
deep roots in the hybrid-chaotic structure of our own time. In this
light, the growing interest in Leskly's poetry, which was ahead of
its time, can be understood as an echo of the existential anxiety
of the reader who is ceaselessly becoming in space and time:

I am swimming in the sea

And here comes a boat.

Boat, boat, I say to it,

Take me from here

And it takes me from here.®
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Shimon Avny, Untitled, from the series

"The Roaring Lion," 1990, acrylic on paper, 100X70

1 From a monograph in writing on Hezy Leskly

2 linterviewed Weil on 13 May 2020 while writing my PhD
thesis in the Department of Literature of the Jewish People
at Bar Ilan University [see: Porat I. (2022). Medium,
Transformativity, and Identity Construction: The
Multidisciplinary Poetry of Hezy Leskly." Diss, Bar Ilan
University].

3 Smadar Golan, "This House Houses Dancers Who Don't
Dance," Dvar Hashavua, 2 September 1988. The article,
which included an interview with Leskly, was published
after a poetry evening at the Bugrashov Gallery in Tel Aviy,
organized by Leskly to mark the publication of his second
book, Addition and Subtraction.

4 The letter is undated and was sent in the 1970s to Ronit
Weiss-Berkowitz. It is typed on a typewriter using the
FrankRuehl font. The typos are in the original. The letter was
given to me by Ronit Weiss-Berkowitz on 11 July 2016.

5 The punctuation marks and brackets appear as they do in
the original letter.

6 The photograph appears on the de Appel Center's website in
Amsterdam. Leskly used the image as an invitation to a
performance presented at the center as part of its Wednesday
project, on 11 May 1977.

7 The installation was presented as part of the group
exhibition Amsterdam Buys Art 79 (January-February
1980), which featured projects acquired by the
Municipality of Amsterdam in support of artists. Pnina
Reichman, a close friend of Leskly, and her partner,
Michael Gibbs, also participated. A photograph of the
work she exhibited appears on the catalog cover.

8 Hezy Leskly, "Second Dance," from Addition and
Subtraction (Poems 1985-1987), Tel Aviv: Am Oved,

1988, p. 9 [Hebrew].
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The Back Page
and Hezy Leskly

Orit Mor

The exhibition "The Back Page and Hezy Leskly" presents
artworks whose images were originally published in The Back
Page section of the Tel Aviv newspaper Ha'ir, published by the
Schocken group. The poet and journalist Hezy Leskly, the section's
founder and author, chose to feature a contemporary work at the
center of the page. Leskly edited and wrote the section in its
first two years, from May 1989 to 1991, and continued to curate
the featured work until 1993. The body of work from this period
comprises approximately 200 works, of which 120 original works
are exhibited, alongside 30 works related to works that appeared
in the section but were not found. The works vary in size: some
are on postcard-form paper, as they appeared on The Back Page,
while others are in larger formats and on various supports. The
generational composition of Leskly's selected artists offers a
collective portrait of a specific moment in Israeli art. Some
artists featured in the section's initial three years were at the
beginning of their careers, born in the 1960s, including those
who had recently returned from studies abroad or completed
their education in Israel (such as Atzmon Ganor and Eti Jacobi).
Others were born in the 1940s and 1950s (including Yudit Levin
and Deganit Berest), as well as more established artists (Raffi
Lavie, Moshe Gershuni, Lea Nikel).

The exhibition is organized around three primary focal
points: The Back Page section, the local newspaper as a cultural
phenomenon in Israel of the late 1980s and early 1990s, and the
emerging art scene of that period. At its core, the exhibition pays
tribute to Leskly's ongoing curatorial practice, which brought
contemporary visual art to the forefront of local newspaper

culture. By presenting these works together for the first time,
the exhibition aims to highlight a significant segment of the
period's local art, reveal the interconnections among artists and
the broader art scene as reflected in Leskly's selections, and offer
a renewed perspective on the project, shaped by the passage of
time and changes in Israel's cultural and social context.

Many of the artists featured in the section became key figures
in Israeli art in the two decades that followed. The impact of this
period is currently being reassessed, and, in retrospect, it offers
valuable insights into both the era depicted in the exhibition and
the contemporary Israeli art scene.

The exhibition research is grounded in the concept of the
archive, interpreted in two intersecting ways. The first is the
newspaper archive as a source for the chronological record
of the works and artists featured on The Back Page. In this
context, Leskly's curatorial approach is prospective, developing
incrementally from week to week. The second interpretation
is retrospective, achieved by synthesizing archival details into
a comprehensive overview. The exhibition transforms Leskly's
sequential process into a simultaneous experience within a
single physical space. This convergence of archival perspectives
imparts a distinctive character to the exhibition. Furthermore,
the exhibition seeks to situate the collection of the art and
artists Hezy chose for the newspaper within the broader cultural
network of the local press, thereby articulating the significance
of this initiative in relation to the period's cultural climate.

The exhibition's central concept draws on Jacques Derrida's
notion of "archive fever," introduced in his 1955 book Archive

Fever: A Freudian Impression.! Derrida conceptualizes the archive
as a repository that shapes collective memory by determining
what is preserved and what is forgotten, and by determining what
is recognized as official and what is relegated to the margins of
historical discourse. He emphasizes the relationship between
archival preservation and the control of public memory. Although
the exhibition appears to focus on identifying which works
appeared in The Back Page and when, the underlying archival
materials enable a broader mapping of the era's art, culture,
poetry, and journalism.
[ ]

Hezy Leskly (1952-1994, born in Rehovot) was the only child of
Holocaust survivors from Czechoslovakia and became a poet,
journalist, artist, dance critic, and choreographer. Leskly began
writing poetry at age 14. At 17, he started dancing folk dances
and later studied ballet, performing with the Bat Dor Dance
Company. At 22, he moved to The Hague, Netherlands, where he
studied dance and art at the Academy of Arts, before moving to
Amsterdam. In 1980, he returned to Israel.

In 1980, the local newspaper Ha'ir was established in Tel Aviv
as part of the Schocken group. In 1981, Leskly contributed to
the newspaper for the first time, and in 1982, he was appointed
as its dance critic. In 1989, he began editing the paper's Back
Page section and writing the personal column "Diary of a
Grumbler." In one of these columns, titled "Badpoetry" Leskly
bemoaned the state of Hebrew poetry and the status of the new
poets. That same year, Leskly also edited Bugrashov Gallery's
poetry magazine. Leskly was among the first to identify with

the LGBTQ community in Israel openly; he was active in LGBTQ
organizations and wrote candidly about his experiences as a gay
man. In 1992, Leskly was diagnosed with HIV and died two years
later at age 42.

Hezy Leskly's poetry books: The Finger, Poems: 1974-1985,
Am Oved, 1986; Addition and Subtraction, Poems: 1985-1987, Am
Oved, 1988; The Mice and Leah Goldberg: Poems 1987-1989, Bitan,
1992; Dear Deviants: Poems 1990-1992, Bitan, 1994; A Well of Milk
in the Middle of the City, Complete Poems 1968-1992, Am Oved,
2009 (a posthumous collection).

Following his death, Leskly has attracted the attention
of researchers and creators from diverse disciplines. In 1996,
director Yair Lev produced the documentary film Yakantalisa,
which chronicles Leskly's life through interviews with his
friends and acquaintances. In recent years, scholarly and public
interest in Leskly's work and legacy has increased. Two books
focusing on his contributions have been published in the past
two years: The First Book about the Last Poet: An Essay on Hezy
Leskly's Poetry by Ilor Porat (Gama Publishing, 2024), and
There Is No Such Dance and There Never Was, So We Will Dance
It and Speak in Its Praise: Essays on Dance, on Poetry and on
Life - 1980-1992, a compilation of Leskly's essays edited by Oded
Carmeli (Hava Laor Publishing, 2025).

[ ]

The works presented in the exhibition aim to reconstruct Hezy
Leskly's editorial method, which involved inviting artists to
produce works specifically for the section. These works were
published weekly without any editorial changes - one work per
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David Wakstein, "Hello, I'm a Man Nobody Knows," 1993
acrylic on canvas, 30X25, courtesy of Alina Schellekes

week - and only The Back Page works and, on occasion, certain
ads were in color. The page served as a printed exhibition space,
maintaining a fixed layout that combined elements of a Talmud
page and a newspaper bulletin board. The work was surrounded
by text, including Give-and-Take ads and humorous quotes and
sayings, all of which evolved. This platform, developed by Leskly
in collaboration with various groups of artists — some of whom
were personally close to him and others less so - embodies the
communal and bohemian spirit of the local newspaper within
the wider context of institutionalized journalism.

Selecting a "fresh" work each week represents a journalistic
gesture, positioning the editor as a reporter documenting
developments in the art field, rather than as a curator
attempting to comprehensively map the field, as might occur
in a simultaneous physical exhibition. When the logic of the
archive and the research exhibition is applied to the seemingly
incidental collection of works assembled by Leskly, the result is
a retrospective transformation into a static, intimate scene - a
composite image that reflects the pluralism associated with the
postmodernist turn in art.

The relationship between the visual art of this period and
the local newspaper - particularly The Back Page - appeared to
be natural, driven more by intuition than by deliberate design.
Colleagues on the editorial staff describe The Back Page as an
experimental initiative by Leskly. Analyzing these materials from
a three-decade perspective enables examination of a process
that, as Derrida suggests, is inevitably political despite efforts
to maintain objectivity. The attempt to reconstruct the ethos
underlying Leskly's process introduces a political and social
dimension, aiming to articulate a contemporary perspective
on the 1980s and early 1990s. This analysis seeks to situate the
process within the cultural network in which The Back Page
operated and to investigate, through the newspaper, its sections,
and Leskly's contributions, the cultural and artistic influences of
the period from political, historical, and sociological perspectives.

Ha'ir, a local newspaper launched in 1980, served as a Tel

Aviv counterpart to The Village Voice, a New York publication
established in 1955 to provide a platform for cultural and political
journalism, particularly for the artist community of Greenwich
Village. Distributed free of charge, The Village Voice covered
LGBTQ events, feminism, art, culture, and music. Notable
contributors included James Baldwin and Vivian Gornick. The
newspaper featured a back page with advertisements and a
central illustration by its regular illustrator, who also contributed
written content. This section inspired Leskly's Back Page.
Ha'ir embodied a subversive spirit by combining cultural
discourse with ordinary, provocative, and humorous content.
The newspaper was recognized as groundbreaking, secular,
and unconventional, reflecting Tel Aviv's youthful cultural
atmosphere. Its uniqueness stemmed from the blending of
"high" and "low" cultures, employing direct, personal language
alongside humor and sharp satire. Ha'ir portrayed Tel Aviv as a
cultural hub and nightlife center, both shaping and reflecting this
identity. The publication integrated investigative journalism with
critical coverage of local cultural events, including art, music,
and literature. It also served as a platform for emerging writers
and addressed a range of social and political issues, including
LGBTQ rights, refugee experiences, municipal governance, law
enforcement, neighborhood challenges, and urban activism.

Ha'ir set high standards for cultural criticism. Art reviews
were written by Raffi Lavie, a prominent teacher at the Midrasha
Art School and an influential artist of that time. Michael Rorberger
was the rock music critic, and the dance critic was contributed
by Leskly, who provided sharp reviews and conducted interviews
with notable international figures, including choreographer Pina
Bausch. The newspaper not only covered cultural developments
but also shaped them with innovative writing and clever,
refined neo-journalism. The paper featured personal columns
by esteemed writers such as Eli Mohar and Doron Rosenblum.
Many contributors eventually became prominent figures in
Israeli media and culture, including Etgar Keret, Sami Shalom
Chetrit, and Yair Lapid. Ha'ir also had a unique visual identity,
with typographic covers designed by David Tartakover that
expressed political messages or featured provocative quotations.
The newspaper's independent and experimental character was
supported by its position as the "stepchild" of Haaretz, a dynamic
that has rarely been replicated in contemporary Israeli media.

The Back Page section of Ha'ir emphasized the newspaper's
defining characteristics, serving as a metaphorical "backyard"
where these qualities were heightened. The "Back Page"
designation was also encoded, in an ironic move by Leskly, as
a wink to the LGBTQ community. By contrasting the art world,
typically linked to "high culture" and institutional spaces, with
the informal setting of a local newspaper's back page - filled with
classified ads and humorous quotes - Leskly made a distinctly
provocative statement. One expression of this was the use of a
printed image in the alternative exhibition space of the printed
newspaper section. The artwork was presented without any
hierarchical order and was separate from the unrelated texts
authored by Leskly. As a free publication, Ha'ir reached a wide
audience throughout the central region. As a result, The Back
Page, with its lighthearted tone and focus on central artwork,
gained significant visibility within the broader cultural landscape
of print journalism.

"The Back Page" and the local scene within which it operated
were, as noted, a reflection of Tel Aviv's culture of the period. In

the early 1980s, many young men and women arrived in Tel Aviv
from across the country, transforming it from an aging, neglected
city into a vibrant center of cultural life and an incubator for
writers, artists, filmmakers, fashion designers, and musicians.
New alternative galleries opened, including Sub-Level (Tat-
Rama), run by the Dotan brothers; Bugrasov Gallery, founded by
Udi Aloni; and Ahad Ha'am 90 Gallery, established by Ronit Dvir,
Arieh Berkowitz, and Sara Chinski. The art journal Studio was
founded; fashionable cafés sprang up; and Shenkin Street became
a bustling cultural hub. New clubs, including the Penguin and
Cinema Dan, hosted alternative music performances from Israel
and abroad. The flourishing of urban culture was also reflected in
films set in Tel Aviv, among them Nagua (1982) and Bar 51 (1986)
by Amos Gutman; Till the End of the Night (1985) by Eitan Green;
Tel Aviv Stories (1992) by Ayelet Menahemi and Nirit Yaron; and
Life According to Agfa (1992) by Assi Dayan.

The Back Page artworks curated by Leskly represent a
convergence of art, print journalism, and the cultural atmosphere
of Tel Aviv during this period. Leskly recognized the section's
significance as a reflection of the artistic climate of that era. In
1990, just one year after the section was established, Leskly and
gallery owner Nira Yitzhaki organized an exhibition at Chelouche
Gallery, featuring thirty works created specifically for The Back
Page.

In a Ha'ir article leading up to the exhibition, Leskly wrote,
"If I'm not mistaken, the weekly painting was a welcome addition
to the stack of weekend newspapers. The artistic community and
its followers embraced this addition, but it was not just them.
While I was buying Grand Alexander apples, the local greengrocer
approached me and said, 'That page of yours in the back is funny,
and there are beautiful paintings there.' [...] Because of the nature
of the medium - namely, the newspaper - I was careful not to
impose the markings of a specific stylistic, age-related, or clique
on the paintings featured on The Back Page. Instead, I aimed to
keep the elongated window at the center of The Back Page open
to any painter who could offer a certain level of quality."?
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Between 1989 and 1993, approximately 200 works by some 95
artists were displayed in The Back Page section: Nurit Abramov,
Larry Abramson, Asim Abu Shakra, Udi Aloni, Shimon Avny, Efrat
Baler, Jennifer Bar Lev, Amnon Ben-Ami, Arnon Ben David, Anat
Ben Shaul, Yigal Ben-Nun, Deganit Berest, Asaf Berg, Avi Berg,
Michal Biber, Aviva Blisak, Pinchas Cohen Gan, Maya Cohen
Levy, Yasha Cyrinski, Drora Domini, Michael Druks, Belu Simon
Fainaru, Atzmon Ganor, Yair Garbuz, Gideon Gechtman, Moshe
Gershuni, Yoel Gilinsky, David Ginton, Maya Gordon, Eli Gur Arie,
Orit Hason Walder, Michal Heiman, Irit Hemmo, Avi Heretz, Osias
Hofstatter, Eti Jacobi Lelior, Miriam Kabessa, Dina Kahana Gueler,
Zvika Kantor, Mosh Kashi, Uri Katzenstein, Liliane Klapisch,
Shosh Kormosh, Yoram Kupermintz, Raffi Lavie, Yuval Levi, Yudit
Levin, Pamela Levy, Uri Lifschitz, Hila Lulu Lin (Farah Kufer
Birim), Yitzhak Livneh, Tova Lotan, Rina Lustig, Jacob Mishori,
Motti Mizrachi, Giora Nest, Lea Nikel, Moshe Ninio, Miri Nishri,
Ibrahim Nubani, Yigal Ozeri, Philip Rantzer, Jan Rauchwerger,
David Reeb, Pnina Reichman, Roni Reuven, Uri Rizman, Michael
Rorberger, Yudith Schreiber, Michal Shamir, Galit Shechter,
Meira Shemesh, Siona Shimshi, Simcha Shirman, Shir Shvadron,
Naomi Siman-Tov, Yair Stein, Dorit Strulowitz, Tinkerbell, Igael
Tumarkin, David Wakstein, Gitit Weiss, Dan Zakhem, Pinchas
Zinovich, Neta Ziv, Ayelet Zohar.

The works displayed in The Back Page showcase each
contributor's unique artistic style and are often part of ongoing
series. Some artists, primarily known for sculpture, such as
Sigal Primor, created paintings specifically for this context.
Among the younger artists, some, such as Mosh Kashi, later
evolved their artistic practices, whereas others, such as Atzmon
Ganor, maintained a consistent style throughout their careers.
Additionally, some artists featured in this section ceased
producing art in subsequent years, resulting in a decline in their
presence in the art world.

Most works in this section were paintings, with a smaller
number of collage works. Approximately half of the pieces were
either abstract or combined abstract and figurative elements. The
exhibiting artists included both men and women, with a slight

majority of males. Most of the artists were in their twenties and
thirties, though some were in their forties, fifties, and sixties. The
oldest participants were Osias Hofstatter (85) and Lea Nikel (71).
Most of the artists were born in Israel; about one-third graduated
from the Bezalel Academy, roughly one-fifth graduated from the
Midrasha School of Art in Ramat Hasharon, and the remainder
received their education abroad.

In most of the works displayed in The Back Page, a
connection between abstract and figurative painting is evident.
This connection sometimes reflects the spirit of "the lack of
matter" and, at other times, presents chromatic gloom alongside
implied or schematic figurativeness. Many of the works have
a light, humorous quality. For example, the first work in the
section, dated 2 June 1989 and titled Ural Mountains by artist
Pinina Reichman, a friend of Leskly's, depicts a spring with a
waterfall set against a background that is half mountains and half
a female silhouette. Few works are distinctly figurative. Notable
examples include Meir Franco's Untitled (1989), which portrays
a naked woman and child against a black background; Anat Ben
Shaul's work from the same year, a detail from Nagoda - Porn
Queen, showing the torso of a nude woman reminiscent of a
scene from a pornographic film; and a realistic figure crafted
in Pamela Levy's distinctive style from 1989. In most of these
works, the background lacks a clear definition, resulting in a
nonconcrete, flat environment that detaches the image from
its context. This rendering makes the painting more graphic,
aligning with the section's character and the newspaper's overall
vibe. The figurative elements are not necessarily characterized
by realism but rather by graphic notation. Intertwined with this
is an exploration of both private and collective identity, as seen
in the works of Pinchas Cohen Gan, Assad Azi's Village Fool, and
Asim Abu Shakra's Sabra image.

Many artists addressed political realities in their work,
including David Reeb, Jacob Mishori, David Wakstein, and Igael
TumarKkin, often incorporating textual elements. For instance,
Arnon Ben David's 1989 work features the phrase "Rabin Rabin
yalla yalla get out of Ramallah" set against a striped background.
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Yudit Levin, Untitled (Submarine), 1989, acrylic on canvas, 241X165, courtesy of Dvir Gallery
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David Reeb's work prominently displays the English word "TIME"
in a style reminiscent of the Time cigarette brand, with camels
from the Nobless cigarette brand. Other artists, such as Jennifer
Bar Lev and Atzmon Ganor in his work Love (1992), use graphic
text in a post-pop style. Only a small number of works are purely
abstract, including pieces by Yudit Levin and Avi Berg (1989), Irit
Hamo (1990), and Lea NiKkel (1989).

Schematic representations of the human figure - rendered
as linear drawings or indistinct Forms such as stains or isolated
body parts, like heads or hands, are prevalent in many artworks.
Artists who incorporate these motifs include Pinchas Cohen
Gan, Michal Heiman, Ibrahim Nubani, Atzmon Ganor, Udi Aloni,
Pamela Levy, Siona Shimshi, Giora Nest, Rina Lustig, Pnina
Reichman, Maya Gordon, Raffi Lavie, and Deganit Berest. The
schematic portrayal of figures or body parts often reflects the
visual language of comics or animation. This can be observed in
the works of Uri Katzenstein, Meir Pichhadze, Eti Jacobi, Asad
Azi, Shimon Avny, Osias Hofstatter, Meira Shemesh, Yair Garbuz,
and Zvika Kantor.

A notable subset of works focuses on singular objects.
Examples include Naomi Simon-Tov's 1989 work featuring tin
can, a series of vinyl records by Motti Mizrachi from 1990, and
Orit Hason Walder's 1991 series that centers on the rock-paper-
scissors motif. Animal imagery is also present, such as Uri Tzaig's
duck from 1992 and Michal Shamir's tiger from 1989. Additionally,
several artists present landscapes that approach abstraction,
including Uri Rizman, Liliane Klapisch, Yasha Cyrinski, Maya
Gordon, and Yehuda Porbuchrai, as well as Shosh Kormosh's
photographs from 1992.

In 1991, Leskly began showing works organized into series.

That year, Pnina Reichman and Maya Gordon showed works for
seven weeks each. Reichman displayed seven works, three of
which belong to the Icon series. Maya Gordon presented seven
works from her Mountain series. Raffi Lavie contributed four
works from the Head series, while Yehuda Porbuchrai showed
four works from the Oriental Movement series. Deganit Berest
also exhibited four pieces from her Head series, titled Homage

to Raffi Lavie's Head. During 1992, twelve artists presented their
series: Yair Garbuz with As Mentioned in the City, Anat Zahor
with Compass, Neta Ziv with Untitled, Zvika Kantor with Soup,
Uri Tzaig with Happy New Year, Dina Kahana Gueler with Glass
of Water, Maya Cohen Levy with Honeycomb, Larry Abramson
with Work 1986-1992, Simcha Shirman with Corpse of Unknown
Woman, Corpse of Unknown Man, Yitzhak Livneh with Mirror
of Heaven, and Uri Lifschitz with Dog in Madrid.
[ ]

The initial Back Page section, published in May 1989, featured a
"stream of consciousness" format for advertisements, both real
and fictional. Each section began with a prominent advertisement
that served as a poetic title, such as "Looking for Very Large
Suitcases" in the first section and "Tame Billy Goat for Sale
Cheap" in the second. In the final section edited by Leskly on
31 January 1992, the headline read: "They told us that The Back
Page has become full of obscenities. Us? Obscenities? Buzz off!
(The Editors)." The following section, dated 7 February 1992,
included the headline: "Hello. Here again is the new girl on The
Back Page. This isn't for me. I'm leaving (Tamara Brody)." Ofra
Rizenfeld, a colleague of Leskly, noted that these quotes were
drawn from actual conversations that Leskly had overheard. Each
quote was attributed to a name, which could either be fictitious
or refer to real individuals. For example, Nurit Kahana was a
well-known friend of Leskly. Rizenfeld also mentioned that
Leskly solicited advertisements from journalist acquaintances.
An advertisement at the bottom of the 24 January 1992 section
announced that submissions were open to all and provided a
P.O. box for responses. After Leskly's departure as editor, the
section was managed by Modi Bar On, Yosef El Dror, and Uzi Weil,
with Naomi Simon-Tov curating the works. From 1994 onward,
all works were produced by Iris de Botton, although they were
attributed to fictitious artists.

The blending of fiction and reality, along with the rejection
of value judgments that characterizes Leskly's approach in The
Back Page, are central elements of the postmodernist shift in
Western culture. In his 1997 work, A Dispirited Rebellion: Essays
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on Contemporary Israeli Culture, Gadi Taub, a former writer for
Ha'ir, describes postmodern culture - drawing on insights from
sociologists like Clifford Geertz - as one that not only abandons
its values but also loses the ability to make value judgments in
the modernist sense. This nature of postmodernism is marked
by a fundamental crisis in language, evidenced by a disconnect
between signifiers and what they signify, as well as a loss of faith
in an objective, describable reality.® This can be observed in the
writing styles prevalent in local newspaper culture in Israel, from
which The Back Page emerged.

From social, cultural, and political perspectives, local
newspaper writing often emphasizes locality, subcultures, and
communities of taste and "pose." This is understood as an ironic
and noncommittal stance toward culture, reflecting a broader
sense of crisis. Authors such as Orly Castel-Bloom, Etgar Keret,
and Uzi Weil, who began their literary careers during this
period, articulate a dual crisis: a lack of political trust in societal
institutions and an epistemological crisis, characterized by
diminishing confidence in our ability to know and accurately
describe reality. The surreal and fantastical elements in their
work arise not only from political disillusionment or "escapism"
but also from a deeper crisis concerning the perception of
reality itself.

Uzi Weil, one of those who succeeded Leskly as editor of The
Back Page, compiled his contributions to the section in The Life
and Death of The Back Page (2006). He writes: "[...] so there's no
'.' No Uzi. No column. No newspaper. There's just this moment
where the brain meets the typing fingers. A moment that's
nothing - a pure moment. Whatever came out of it, came out.
Write first, then figure out what it's about." Weil's reflections
encapsulate the ethos of The Back Page. Both the local newspaper
and The Back Page emphasized the immediacy of the present
moment, a focus shaped by the nature of print journalism in the
pre-Internet era, when newspapers were ephemeral and often
discarded after a single day. Materials that were not preserved
in archives disappeared, while even archived content remained
largely inaccessible. This emphasis on the "pure moment"

encouraged creative freedom and spontaneity. Duration, linearity,
and totality became insignificant, as meaning resided in the
present. Leskly's curatorial approach also embodied this ethos,
treating the section as an ongoing project rather than a platform
for promoting specific artists or comprehensive artistic visions.

There are significant parallels between the artistic
developments of this period and the characteristics of both
the local newspaper and The Back Page, all shaped by similar
influences. The local newspaper acted as a journalistic and
cultural platform that embraced diverse perspectives, united
by a liberal-pluralistic orientation. "New Left" discourse sought
ways to oppose (or at least object) the national-Zionist narrative,
finding a platform in the local papers (Ha'ir, Kol Ha'ir, and Zman
Tel Aviv), which were a sub-phenomenon within the broader
Israeli journalistic landscape (this was also the time the daily
Hadashot (News) and monthly Monitin (Reputation) came into
publication). Western social and cultural trends following the
collapse of the Soviet bloc, including globalism and economic
liberalism, impacted Israeli society, alongside domestic events
such as the protests and controversies surrounding the First
Lebanon War and the economic crisis of 1983.

"Generational consciousness developed in response to
collective trauma experienced during significant events in Israeli
society. This period was marked by years of separation, crises,
and disappointment among groups that lost their dominant
status, while other groups were searching for their identity and
rights," writes Yael Guilat.® The First Intifada (1987-1993) and
the major economic changes happening in Israel and globally
during this time influenced artists and raised critical questions
about identity and belonging. The generation of artists emerging
in the 1980s was the first to be born in the decade following the
establishment of the state, making them the second generation
to Holocaust survivors and the first or second generation of
immigrants. This generation also included Arab artists born after
1948, who had lived under military rule.

The transition from modernism to postmodernism in Israel
(characterized by the fragmentation of modernist movements

into various "sub-phenomena" and a diverse range of styles that
lack a unified convention) also saw a shift away from national
ideological discourse toward discussions of personal identity,
sexuality, and the body. Local newspapers began to reflect these
themes more prominently, emphasizing local issues rather than
national ones. For instance, the Tel Aviv locals addressed topics
such as the lives of the gay community, feminism, and the civil
rights of different urban groups, while also featuring personal
and literary writing in individual columns.

Leskly's poetry can also be viewed as a bridge between
modernism and postmodernism. The poet Meir Wieseltier
referred to Leskly as the last modernist poet, noting that after
him, "there is ethnic poetry, gender poetry, psychologistic poetry,
all sorts of things like that..."¢ Leskly's artistic stance in his poetry
also informs the decision to present The Back Page works from
the period of his editorship and to examine, through them, the
relationship between the local newspaper and the culture and
art of the era.

[ ]

The collection of works presented in Ha'ir's Back Page section
between 1989 and 1993 offers an opportunity to analyze how both
Israeli and global artistic trends shaped the art field during the
1980s and early 1990s. This era, marked by heightened creativity,
is internationally recognized as the period of "the return to
painting," a trend that also emerged in Israel. The so-called
"1980s turn" and the rise of "postmodernism" represented a
response to the art of the 1960s and 1970s. This shift was evident
in the movement away from conceptual art, which emphasized
value-driven and political engagement, toward art focused on
personal expression, the use of humor and irony, the exploration
of illusion, and an approach that prioritized self-expression over
broader meaning.

It can be argued that artists of the 1980s and 1990s,
disillusioned with the prospect of grand revolutions, shifted
their focus to "celebrating life" in its diverse and non-conformist
forms, motivated by an awareness of an intractable political
situation. For some, engaging with particularistic identity became
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the sole remaining avenue for art to challenge the prevailing
social and political order. Therefore, characterizing the art of
the 1980s and 1990s as merely escapist or neo-conservative, and
thus a negation of the 1970s, is inaccurate. Instead, this period
should be understood as a transformation of the political impetus
of conceptual art into a more open and carnivalesque engagement
with issues of dominant and marginal cultures. The creative
surge of the 1980s manifested as a multifaceted celebration of
individual identity, employing pastiche, quotation, appropriation,
and parody. Artists deliberately embraced alternative, personal
forms of expression - such as alternative lifestyles and affiliations
with taste communities - rather than the universalist political
statements characteristic of the 1970s.

These trends were exemplified by the comprehensive group
exhibition "Antipathos — Dark Humor, Cynicism and Irony in
Israeli Art" at the Israel Museum, Jerusalem, curated by Tami
Katz-Freiman in 1993, and the exhibition "Metasex," also curated
by Katz-Freiman, at the Haifa Museum of Art in 1994. Writing
about these exhibitions in Erev Rav, Katz-Freiman stated: "I was
less interested in distilling the Israeli DNA, in hammering again
at the question of 'localness,' or in examining Tel Aviv poverty
versus Jerusalem poverty [..]. I was more interested in locating
trends and themes common to artists in different places in the
world, in bringing works made outside of Israel into a local
context and vice versa."”

[ ]

Recent years have seen a renewed interest in the cultural impact
of print magazines, particularly those from the 1980s. (The
2025 exhibition FACE at London's National Portrait Gallery, for
instance, examined the groundbreaking photography featured
in that magazine during the decade.) This resurgence may stem
from the void left by the decline of local newspapers and print
magazines as readers shift to digital publications. The exhibition
"The Back Page and Hezy Leskly" aligns with this broader
movement.

The exhibition reconstructs Leskly's artistic process
chronologically, presenting works as they originally appeared

in The Back Page. Reversing Leskly's curatorial act, from the
printed image back to the original work, allows some of the works
to be seen in their true size, side by side, in a physical space.
The exhibition also aims to contextualize the featured works by
displaying additional works by each artist - either from the same
period or from the series to which the featured works belong.
In surveying the years during which the section operated under
Leskly's editorship, the exhibition offers a panoramic view of
the Israeli art field in the 1980s and early 1990s, a period that
continues to shape the local art scene.

Presenting "The Back Page and Hezy Leskly" as a guest
exhibition in the Haaretz newspaper's Minus One gallery,
dedicated to the Haaretz art collection, is a natural extension
of the institution's legacy. Amos Schocken, publisher of Haaretz
and founder of its art collection, also established a network of
local newspapers, including Ha'ir, which played a key role in the
flourishing of local newspaper culture in the 1980s.

The exhibition serves as a lens for examining the "1980s
turn" in Israeli art and culture - a period characterized by
creativity, pluralism, and eclecticism. These qualities, shaped
by sociological, political, local, and global influences, were
evident across disciplines including art, literature, fashion,
music, architecture, and journalism. Hezy Leskly exemplifies
this phenomenon as a multifaceted cultural figure who engaged
in dance, poetry, visual art, criticism, and journalism, integrating
these fields in a way that encapsulates the spirit of the era.
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Pnina Reichman
Ural Mountains

Meir Franko
Untitled

Deganit Berest
Cat Eyes

Uri Katzenstein
German Lesson

Moshe Gersuni
Untitled

Meir Pichadze
Untitled

Anat Ben Shaul
Nagoda - The Russian Porno Queen

Arnon Ben David
Rabin Rabin Yalla Yalaa Tistalek
MeRamala

Raffi Lavie
Untitled

Assaf Berg
Untitled

Philip Rantzer
Untitled

Eli Gur Arie
From the series Flowcharts

Asim Abu Shakra
Sabra No. 29

Pinchas Cohen Gan
Untitled

Eti Jacobi

The Mirror Pulled Tinkerbell

Jenifer Bar Lev
Untitled

Asad Azi
Back the Other Way

David Reeb
Untitled

Michal Heiman
Muse

Avi Berg
Untitled

Drora Dominey
Untitled

Ibrahim Nubani
Untitled

Sigal Primor
Hanging Around

Naomi Siman-Tov
Yombo

The Timeline

1989-1993

Atzmon Ganor
Untitled

Yuval Levi
Untitled

Yoram Kupermintz
Untitled

Udi Aloni
Untitled

David Wakstein
Untitled

Pamela Levy
Untitled

Lea Nikel
Untitled

Avi Ezra
Or-Gas-Ma?

Yudit Levin
Untitled

Tova Lotan
Untitled

Maya Cohen Levy
Untitled

Osias Hoffstatter
Untitled

Efrat Baler
One of The Damned

Pinchas Zinovich
Untitled

Shimon Avny
Tel Hai

Yoel Gilinsky

Tribute to the Third Altar

Yigal Ozeri
Untitled

Ori Reisman
Untitled

Jan Rauchwerger
Untitled

Liliane Klapisch
Dunes

Dorit Feldman
Poles

Asim Abu Shakra
Sabra No. 18

Siona Shimshi
Untitled

Amnon Ben-Ami
Balance

Moshe Ninio
Untitled

Zvika Kantor

The Fear of Missing Out

Neta Ziv
Untitled

Yair Stein
Jump 32

Dorit Strolovitz
ADIEU

Galit Schechter
Untitled

Nurit Abramov
From the series Dreams of
Deep Spirit

Maya Gordon
From the series Poem Domova

Jacob Mishori
Untitled

Larry Abramson
How Beautiful the Nights

Irit Hemmo
Pool

Giora Nest
Hero

Michal Shamir
Green Box with the Sound of Leaves

Jehudith Pomeranz
Untitled

Rony Reuven
Untitled

Gitit Weiss
Astraphobia II

Meira Shemesh
Colored Pencils

Rina Lustig
Untitled

Yigal Bin Nun
Error No. 1

Yasha Cyrinski
The Secret Order No. 1

Yasha Cyrinski
The Secret Order No. 2

Yasha Cyrinski
The Secret Order No. 3

Yasha Cyrinski
The Secret Order No. 4

Michael Druks
Untitled

Motti Mizrachi
Record No. 6, from the series
Hed Arzi

Motti Mizrachi
Record No. 2, From the series
Hed Arzi

Motti Mizrachi
Record No. 7, From the series
Hed Arzi

Motti Mizrachi
Record No. 4, From the series
Hed Arzi

Avi Hartz
The Killer's Image on the Retina

Avi Hartz
The Killer's Image on the Retina 2

Avi Hartz
The Killer's Image on the Retina 3

Avi Hartz
The Killer's Image on the Retina 4

Aviva Blisk
Roses 1

Aviva Blisk
Roses 2

Aviva Blisk
Roses 3
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Aviva Blisk
Roses 4

BLANK

Pnina Reichman
The Jewish Woman 1

Pnina Reichman
Contaminated Fruits

Pnina Reichman
Icona

Pnina Reichman
The Jewish Woman 2

Pnina Reichman

The Riddle of The General

Pnina Reichman
Icona 2

Pnina Reichman
Icona 3

Atzmon Ganor
Untitled

Atzmon Ganor
Untitled

Atzmon Ganor
Untitled

Atzmon Ganor
Untitled

Ayelet Zohar
The Flying Dutchman

Ayelet Zohar

The Flying Dutchman 2

Ayelet Zohar
Blue/White

Ayelet Zohar
Red/Blue/Yellow

Ayelet Zohar
Souvenir 1

Orit Hasson Walder
Rock, Paper, Scissors

BLANK

Anonymous
Untitled

Anonymous
Untitled

Anonymous
Untitled

Orit Hasson Walder
Rock, Paper, Scissors 2

Orit Hasson Walder
Untitled

Orit Hasson Walder
Untitled

Maya Gordon
Mountain 1

Maya Gordon
Mountain 2

Maya Gordon
Mountain 3

Maya Gordon
Mountain 4

Maya Gordon
Mountain 5

Maya Gordon
Mountain 6A

Maya Gordon
Mountain 6B

Michal Biber
Untitled

Michal Biber
House Chair

Michal Biber
Happy New Year

Michal Biber
So Far

Raffi Lavie
Head 1

Raff Lavie
Head 2

Raffi Lavie
Head 3

Raffi Lavie
Head 4

Deganit Berest
Head A

Deganit Berest
Head B

Deganit Berest
Head C

Deganit Berest
Head D

Yehuda Porbuchrai
Mizrahi Movement 1

Yehuda Porbuchrai
Mizrahi Movement 2

Yehuda Porbuchrai
Mizrahi Movement 3

Yehuda Porbuchrai
Mizrahi Movement 4

Igael Tumarkin
The Last Scud

Igael Tumarkin

Portrait of the Poet and Playwright
Heiner Miiller, with Paint Falling from
the Sky

Igael Tumarkin
From Fat Berta to Red Rosa

Igael Tumarkin
Deconstruction of The Central Station

Yair Garbuz
Cityvase, Mixed Media

Yair Garbuz
Cityvase 2, Mixed Media

Yair Garbuz
Cityvase 3, Mixed Media

Yair Garbuz
Cityvase 4, Mixed Media

Anat Zahor
Compass 1

Anat Zahor
Compass 2

Anat Zahor
Compass 3

Anat Zahor
Compass 4

Yoram Kupermintz
1

Yoram Kupermintz
2

Yoram Kupermintz
3

Yoram Kupermintz
4

Neta Ziv
1

Neta Ziv
2

Neta Ziv
3

Neta Ziv
4

Atzmon Ganor
For You

Atzmon Ganor
Sleeve

Atzmon Ganor
Ahava

Atzmon Ganor
A Baby and Stars

Zvika Kantor
Happiness Soup

Zvika Kantor
Joy Soup

Zvika Kantor
Home Soup

Zvika Kantor
Dream Soup

Mosh Kashi
Horn! Horn!

Mosh Kashi
1

Mosh Kashi
Lily

Mosh Kashi
Untitled

Uri Tzaig
Happy New Year 1

Uri Tzaig
Happy New Year 2

Uri Tzaig
Happy New Year 3

Uri Tzaig
Happy New Year 4

Dina Kahana Gueler
A Glass of Water 4, Apology Postcard

Dina Kahana Gueler
A Glass of Water 5, Apology Postcard

Dina Kahana Gueler
A Glass of Water 6, Apology Postcard

Dina Kahana Gueler
A Glass of Water 7, Apology Postcard

Shosh Kormosh
Works on Photopaper 1

Shosh Kormosh
Works on Photopaper 2

Shosh Kormosh
Works on Photopaper 3

Shosh Kormosh
Works on Photopaper 4

Maya Cohen Levy
Honeycomb 1

Maya Cohen Levy
Honeycomb 2

Maya Cohen Levy
Honeycomb 3

Maya Cohen Levy
Honeycomb 4

Larry Abramson
Work 1986-1992 1

Larry Abramson
Work 1986-1992 2
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Simcha Shirman
Unknown Female Body, Unknown
Male Body 470430-920430

Simcha Shirman
Unknown Male Body, Unknown
Female Body 470430-920430

Yizhak Livneh
Mirror-Sky 1

Yizhak Livneh
Mirror-Sky 2

Uri Lifschitz
Dog in Madrid 1

Uri Lifschitz
Dog in Madrid 2

Meira Shemesh
Photos From the album
At Israela

Meira Shemesh
Photos From the Album,
An Extra in The Summer of Aviya

Michael Rorberger
Calling (Tearing) for Order, from the
series Inventory List of The Photo IV

Michael Rorberger
Flower Arrangement, from
Inventory List of The Photo IV

Yoel Gilinsky
The Tree of Life 1

Yoel Gilinsky
The Tree of Life 2

Michal Shamir
1

Michal Shamir
2

Belu-Simion Fainaru
Untitled 1

Belu-Simion Fainaru
Untitled 2

Yudith Schreiber
Untitled 1

Yudith Schreiber
Untitled 2

David Reeb
Untitled 1

David Reed
Untitled 2

David Reeb
Untitled 3

David Reeb
Untitled 4

David Wakstein
Hello, I'm a Man Nobody Knows

David Wakstein
Speechless

David Wakstein
Speak Frankly, Doctor: Are All Systems
Functional?

Eti Jacobi
One Spring Morning

Eti Jacobi
Suddenly They Heard

Eti Jacobi
On This Night

Jacob Mishori
Me

Jacob Mishori
Abstract Painting

Jacob Mishori
Abstract

Rosa Minister
Rosa Minister (On Summer B) Trefoil,
Receive the Tarpach!

Rosa Minister
"Rosa Minister In the Service of
Ramses Ltd. .."

Rosa Minister
"Rosa Minister Announces..."

Hila Lulu Lin (Farah Kufer Birim)
Unplugthecork

Hila Lulu Lin (Farah Kufer Birim)
Mydarling

Hila Lulu Lin (Farah Kufer Birim)
Nowheretoescape

David Ginton
Yellow Target

David Ginton
Map (The United States of Israel)

David Ginton
Flag

Pamela Levy
Untitled 1

Pamela Levy
Untitled 2

Pamela Levy
Untitled 3

Dan Zakhem
Lots of Lost

Dan Zakhem
Bear With Me

Dan Zakhem
Untitled

Shir Shvardon
Untitled

Shir Shvardon
Untitled

Shir Shvardon
Untitled

Gidon Gechtman
"Just Still Life" 1

Gidon Gechtman
Just Still Life 2

Gidon Gechtman
Just Still Life 3

Miriam Cabessa
Heat on Photopaper 1

Miriam Cabessa
Heat on Photopaper 2

Miriam Cabessa
Heat on Photopaper 3

Miri Nishri
1

Miri Nishri
2

Miri Nishri
3

17X11 1 5y 'IXD1P,1992 AWIRT pAn 01p Tphay
Zvika Kantor, Soup of Happiness, 1992, collage on paper, 17X11
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