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Yasha CyrinskiUntitled U
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Netz Ziv,Untitled , 1989, mixed media on paper, 18X13
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1990,The World of Wonders 2 UA  ( (
110X100 U (5 2-C
Eti Jacobi Lelior,The World of Wonders 2 1990
oil on canvas, 110X100
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28X22 UA 0 (5 2991A?C (A
Deganit BerestHead from the series'Head", 1991, acrylic on paper, 28X22

08 ‘1oded uo eIpaw paxiw ‘06T '.J0113,S911S BU) AN IQUD . + e Y
Z 0 2ZNNS-1 . € VN 100306675 V | G§) 0 VN G5X08




36-3/

24X18 UA (C A A 0 (993,14~ - YU 3 /| A-
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Deganit BerestHead Dfrom the series"Head", 1991, acrylic on paper, 28X22
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2026/1992,s % UA 0 2

5340 U 3U U 7 (51 A 5- 2
Atzmon Ganor,s 15, 1992/2026
mixed mediareproduction on PVC, 53X40
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Atzmon GanorUntitled , 1991/2026

mixed media reproduction on PVC, 53X40
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1988 DIALOGUE U ( (-7
43X30 UA 0 (5 /- 5 <
Pamela LevyDIALOGUE 1988
watercolor on paper, 43X30

A 2985,1AI (O ( (-7
40X29 UA 0 (5 / - 5 <
Pamela LevyUntitled , c 1985
watercolor on paper, 40X29

1985RED WHITEBLUEU ( (-7
35X28 UA 0 (5 / - 5 <
Pamela LevyRED WHITE BLUE 1985
watercolor on paper, 35X28

A 2990, A (O (-7
40X30 UA 0 (5 / - 5 <
Pamela LevyUntitled , ¢ 1990
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Meir Franko, Untitled , 1989
mixed media, 61.5X48.5
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80X55 U(7 - 3m931 A - (U> C7 (
Uri Lifschitz, Dog in Madrid 1, 1993, treated print, 80X55

A

75X55 UA 0 (5 /19825 < U0QJ> 0 < 3 07
Pinchas ZinovichHappy New Year 1982, watercolor on paper, 75X55



50-5/

23X15 UA 0 (51993(U? U-1 (C <- |- CA AlI2l" I{@WA A AA( -
Michael RorbergerUntiteld from the series "Inventory List of Mortality”, 1993, collage on paper, 23X15
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Jacob MishoriUntitled , 1990, mixed media on paper, 57X77, from the Haaretz collection
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Deganit BerestCat Eyes 1989, acrylic on paper, 16X13
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Igael Tumarkin,¢ U s £y0é vA(eU 6 >U00 éyaé +0 é0 jE
) Uite.UOx uOxeskg vy £ 00 v

A 2990,1A1 (UA C7 C
25 A( 3 164X50 UA 0 (5 2 ( A? 25X18 UA 0 (5 | A 5199ADIEUW > (A 3 1 A
©E/E x aa Ufmitled, € 1990 5 3UAU U 32A :3 |

acrylic on paper, 64X50, courtesy of Givon Art Gallery e ¢ + AMEWY, 11990, mixed media on paper, 25X18
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f/E (& x z3bMdiBr@nd Boy #2 1995, acrylic on canvas
160X130, from the Haaretz Collection
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1991,/ 5 01 NZ- A 0 07

Il A OA | 36X250UA 0 (5 ? ( A?
Pnina Reichman,a vy £ uéy A 0,x1991 &
acrylic on paper, 36X25, courtesy of Irena Rotem

21X20 U
Mosh Kashi,s +

(5 MWog,s+ U x0 U.g+2C -
U x 0, 1994 -oi &h canvas, 21X20
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Maya GordonMountain 6B, 1991, acrylic on paper, 16X11, courtesy of Irena Rotem
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¢é ¢é f U Wérks on Photopaper 1

1992 mixed media, 19X13

0 O/ a é0 'x0Ux ¢é/£ é+ a ++00 &y

16X11 UA 0 (5 | A 5199200/ -&@8 A- A 31ATI1- QU 0 ( ? <
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20X15 UA 0 (51992(12> ¢ ?2AUA 0? 2?2 <
Zvika Kantor,Dream Soup 1992, collage on paper, 20X15
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I C510-(CI(C A(
Uiy y Uy dBalascd 1989, acrylic on paper, 100X70
courtesy of Chelouche Gallery for Contemporary Art
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Ibrahim Nubani,Untitled U

2026/1992, / ? OUA O 2 -<5

53X40 U 3U U 7 (51 A5- 2?20
Atzmon GanorA Baby and Stars1992/2026
mixed media reproduction on PVC, 53X40
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38X28 UA 0 (5 ? ( A?
Maya Cohen Levyntitled , 1990
acrylic on paper, 38X28

22X13 UA 0 (3989, 0@ 2 (B 5 3
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Asad AziBack the Other Way 1989, gouache on paper, 22X13
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1992 Ué (?3( (C 5 Ca0o(l Aé3- (5 (70 @& (7 3
(10 7( 2 A I psgxu40ll A 5- 20
Udi Aloni, Wonderful Story of Generosity (an enlargement of a Hezy Leskly work), 1992
mixed media, 258X14@ourtesy of Alpha Theater Tel Aviv

xELE U 40 x£E & A£yx "éU0 ... NN/

s JUE Uz (U &ayU aE++0/ é/ ®wFa eyE/U+ Uge) U(BeNe e y U "éU
tour includes leading commercial galleries, cooperative galleries, museums, and municipal

U.é6Ne ey A£OUU ‘(U eulU &&++-0 &0 O+ U £yx U UOyU E£yx ¢
E xéaal 0Oy MEyx 6 eyd a&£++0 /1 )YE ExxUx é0 =& U "é0 .. Nf
y yO iU O£+ U.éeNe ey (Uy U+ OZF£ Ux 8y éU + NN/ a £ U éxUy &£+ N
¢ U0 U "éU0 U vy NU¢éeyx éé ye Ueyeesxk e(U)E & S U)é +8(U éy
£ é gul0U éU &£y a uUx éU E£0U ey yO & éU0 éeaél o E-+¢é /| Ey
aE++0 eU0 &6y é0U £ ) =xU)e é £y éu U &(U +eyU aae o £ U U0.é
The Lobby demonstrates that even within restrictive, unconventional conditions, success

is possible if someone leads the effort with enthusiasm, curiosity, and a genuine love of art.

e U )¢ O £ Ux é0 O Uy U.éeNe ey AOU & é éyalu "é0 "£058
Leskly, notes that in her formative years, she was deeply influenced by the Tel Aviv weekly

xE & U )ée0é )U &£ Ux N=+e ééeyd £ é0 Uyx & .65-U 0 UOeE+=+/ N/
curating. That's what motivated her to undertake the complex task of curagithis

U.éeeNe e8yUz U &6U0Ux Ue&e xUOUOe&WU) 6 =+O0A&U é0eéyxU0Ux a4g&
gy .0 6+/ O+ uy £ éU Uyx &a é0 .65- A£yx NUadéyyéyad a é0 .66- oy
each piece was or if it still existed. I'm glad that, because The Lobby was too small to host

the show, it is being displayed at the Haaretz Collection's art space.
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(C? 14U/ 5A A7 A7 0 (
21X30 U(7 - / 1898 U

Hila Lulu Lin Farah Kufer Birim,Mydarling
1993, treated photo, 21X30
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a fE éyad €éU AUeé auUe

tE++U0U /| Séy
shows drawn from the Collection alongside works that, while not part of it, share a

Oy 0. E- £ & 60 OyyUO &y )e-8@ UEzy - /5888 U .eWi x

the exhibition Galina's Curatorial Home, featuring photographs by Yoram Kupermintz
documenting the home curatorship of Haaretz's art critic Galia Yahav, who passed away
prematurely. The current show, The Back Page and Hezy Leskly, is the gallery's second
guest exhibition.

60y O £ & S Ux éU0 éxUA&E & éU U.éeNe 6y Fyx A

to host it, it was obvious that this was the most natural choice. First, thanks to Amos
t0é O6UyU éU0 N=é éU Eyx O ++U0U0 )é & yxUx FEyx

éxU o0 éU xELA U 4 a++00eéy 0o £yx éU & U exU0 é0 -
é

..U 6+/ "é0 E£O08>£840 £ UALA UxU ¢0U0O yxU NUOAZA U a
works in the exhibition and those in the Collection. In fact, about half the artists in The

“EO0B8 >AEAU £ 0 £+ Y a4 é0xE£LE U 4a++008eyU ¢ ul0 a éu)

the Collection were created around the same time as the work that appeared in The Back

>E&0U A U £ a é0 £uU 0Ue0Uey w0 OFA UU €éU (U /)

column is included in the Collection. Nor is this surprising, given that the publication
of The Back Page coincided with the Collection's early years and the Collection's focus

y £0 é(U £yx UuU aeya £ & £ é0 £ a éUe O£ 0UU
concentrated when selecting works for the column.
To that end, Leskly crafted a network built on personal taste, direct artist relationships,
and the ties those artists opened to others, and guided by a keen artistic sense and
thoughtful judgment. Three decades later, the current exhibition shows that this network

+ 8u&k 0/ OF UOx z £U=-6 £ & &0 E & OF6 o éU

The Haaretz Collection similarly reflects Israel's artistic output from those decades.

x )O(U U )OO U é0 a++00 &y |/ 60&F++/ £O & 0 vy yU )
artist's body of work, it's fascinating to see how Leskly succeeded in delineating a broad,

incisive picture of the art scene by choosing one work from a different artist each week.
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z £ éy éU
Newspaper

Amir Rotem

And Tel Aviv was chaos and void, and darkness was upon the fact that decade's possibilities. You could live anywhere, open a shop, M were sold out to the center, and the great preparation began for
of the deep, and the spirit of Ha'ir (The City) hovered overthe &£ O+ NU £ 4£++U0 /U0 £+ U y&E& e(U+/U ¢é0 0 )H A& i U) éThe Bxpropéatldn of the prestigious pasture on the newsgais ¢0 uUxe &£ & éya+ UyoOU AEyx éU0 éya-=
YEAZ£ U0 U Uyx x&E & A£éxU ...0 ¢éU U NUO -someone who brought the bands, someone who really wanted to back page from the advertising department's enticementwas &y U uUxé/& / )& U=éuéyA OUxU éya UL &
éU /JOE .65-U éU ae Uxé &&+ xU & be seen, and mainly someone who would want to talk about it, A H)U 0 (OU x&£a8+éyad )£ éy( +(UxU from mouth to ear. In reality, what was completed was the
¢0 O yUO at0 +/F Eyx xEf ( ééi OU attack, challenge, delineate, elevate, scorn, trample, and curse. details, but the template for "Ha'shaar Ha'achori* (The BakRage) privatization of authority and the debasement of knowledge.
window frames. At the end of the street lay the old promenade, »%»/&E£6 ( ¢é£N £& "0+ U(é( )AL g++ éU OU £y U=+x0 =/ )andEhe weekiFtself was New York's The Village Voice. Tel Aviv's In a flagrant yet denied robbery from The Village Voice, the
xU UO £ Ux £yx uU+&£y0é 80U jy O floral summer smock, breathing heavily and waving a napkin gaze toward the Manhattan skyline is as old as the city's Hebrew idea behind the Hebrew "Back Page" was to feature the best ads
backstreet prostitution along an ascending class gradient, from against flies and the heat, shrugging her shoulders. Tnuva édey U UBe(&L& U /Ué -Ue U ¢éU Oe | a o éU NU+ (Ux a 00 O+& eéaeUx te(Uc
é y éU zy NAEy U 0 U "U=+ U(é (restaurants still served their mashed potatoes in brown gravy, a yxO0 U O0e Ux <0) v» 8 £ £ u xU+ £ a)e é O a u £y0) 8 aeéy 000 Y
slumber, after premature aging had crept up and suffocated it. Its  but for the first time in Hebrew, you could break your teeth on "¢0 e++A£40 160U )£ U A£N+é éU..U 8+/U Uxe aN é éU & éxU £yx &0
A(é U é£Fu0a ++/ 0y 8éU O&uU¢t® éu0 0C "The Birth of Cool." Mailer among its founders, to formulate an alternative. They +é& UyU xU4/ ) +x é =+x é0 £ éy éé
and Hanoch Marmari's Kol Ha'ir (All/Voice of the City) launched zy £ 80 +/F éyad .64-N 6 & +0Ux "éU -0 afe x0U éd®uulxek U+/ £yy yoOUx £ &40 & 44 select those he deemed worthy. The page was also lptgaiwith
a coastal edition. UulO eO&F&y Oé + 48 2860¢é/£ x ¢UyyU e Ux é0 EyAE Dyé/63x6U ¢0/ 0 Ux y é0 ¢ yO)&E++ & aphorismsfrom the famous, and later, when reality continued to
The flourishing of local newspapers had economic, social, the urban environment as a vaccine against the entrenchment those demanding authority, supported minority rights, favored xé &£ éy U xU4/ NU&&Ly ey(Uy éy&d Oé&£E /A&
and political drivers that are no longer remembered, partly of class gaps, ethnic closure, and creative stagnation. A dense, + )U éedéo A£=+é6// O0eyUuUAEU FEyx 8y & y 6 eyUx é0 E£Ey6 ac¢A£ UOU>AE U yAESsL
due to technological developments and mainly due to ethical unforgiving city would forge unexpected connections and, in sharpened margins. James Baldwin, Ezra Pound, Allen Ginsberg S&£ +UyU feU &é0éU £yx - x/ U++0yeéU 'y
e 0 ¢U & 0U& Ueée UL+ 4a80&E=+ turn, make opportunities accessible to those with motivation, T £ xUa+ y -é6 UeUAEXU fE é0 & /0 y fyE+x " OéL£E Ux £ a ++0 £
yU yUUOx NU UueyxUx é& £uNeé & talent, and aspirations for the best possible outcomes. An Mekas, Lorraine Hansberry, Nat Hentoff, J. Hoberman, Jules calling for the return of the death penalty in New York. The
uUxeE o0 é A NE 60 O yxé éy a O £y&£ O0ée AEFaFkey N yx& 80 U "éU0 yéy é xUOAxU & Feiffier/Mat Groening, Robert Crumb, Tom Robbins, Lynda Barry, context was the arrest of five black minors as suspects in the rape
+Uue0&+U Ne éyau £yx O & 0 y /A +écenturyin Tel Aviv spawned, in its homeopathic way, a culture. Lester Bangs. The list of writers is dizzying. In the newspaper of a young white woman in Central Park (they were convicted in
aEO é& U+ U(é( £ ¢éU e+ Uyx a -6k x/El &8 EoUy a & £y Ux £ £ xUu & £ ée0 U4 printed on cheap paper, you could find what's worth searching .66- £yx £0 & Ux éy /--0&U
for stimulation enabled the significant revolution that Ha'ir led identified as an economic engine, Zionism didn't previously for in the city, including love, for the rest of your life or for a few "é0 2 SE/ .656 & U a xA&E & OyUx e
and documented, invented and confirmed, a move that changed have, and it's what launched the liberal flowering season, the minutes on a deserted pier. Hendel, who was impressed by the screening of Nitza Gonen's
0eéU / £yx €U UO y u/U £yx ¢é0 Ua U eraof growth in support of the arts, and invited a final glimpse /[-11 E) éU N+eO&F éy 4 "éU0 s UFEG aé+u U(eadx ¢ UUE &6/ “EOb6 %HAE x & [E -
invention of youth, which for a time, especially if you happened into the road not taken by muscular Judaism. Ha'ir announced £y £+ éé / & €U0 7 e0U N/ u U é£& a painter speaks like a painter and lives like a painter, and the
to be young, was full of charm. the Intifada with Makram Khoury Machool's report from Gaza. worked there and lived to tell. It chronicles the histories of art,  trees and thorns and houses and roofs and the stone wall, the hard
Banks were a rising industry, with branches sproutingup zy éU0 (éx8.66- U £ / y& <+é 60é&£y yAuUx "OyoL&uéy 0 /£ podes, politics, thought, and their enemies during the yearswhen U & 0 é/E+ Fyx éU +é éx O + &U "éU & vy
O(U /)é0 OU S yU/ ey €U 060 = &  would already mark the other, when he would pronounce, with UuulU eO0& )£ ¢éU0 -yée Ux ¢ £ U AEyx é toreports onthe Apache deal, the interrogation of Dudi Appel,

contractors weren't the only ones dreaming in dollars. The xé &8 oy a éU =& eul o &£ OU y&£uU é£ ) =x NOO uexU U é0 /. OUy | E AO0eUxU ¢ é0 Ag yeé U000 éy éy aE £AN+AE£y0O LU
combination of a dead city and a simmering economy fueled /£ /yUOx OéUU ¢éUéydeyU not only a paleontological relic but also a medium whose margins I'm in Favor of Pornography" by Leskly, accompanied by a Robert
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Mapplethorpe photograph. Udi Aloni in conversation with artists,  a long period next to the bed, on the kitchen table, or next to
éé )0UBU w%e 4é/£06 t + uNUBU 'y €U N (the beloved armchair will develop some closeness, even if latent,
yey0s0O NU O ueo 6 U "A£+06 & éU -0Ctothe guest who becomes part of their apartment's landscape.
The issue that followed opened with a letter to the editor by It's possible that at a certain stage, that person will think to
¢é +/F£uUé U+ yeU Oy éy Ux )ég é £y & Ui é0u U=(0U U )ely £E++) é£ xUE OUE C O0+éuN vy yO
screening of chapters from David Perlov's Diary, and an extensive of my home's walls and stay there."

E 60+0 y é0 'O+ ue(S 0Ou &w@U "éé¢ 0. £ UE Ux éy é0y0) £#U ys5,y0 .66-U £ /I0E

YUUs +&£ U U ¢éU zy ea£ExAE Oy éy U U f,after Dudu Geva was moved from the back page in favor of the

a Oy 0ely & No6UO 7EUE xE yU £ Eéy 6yad U ey é0 Oy U. a &£ +0 é0 €0 u (00 éEyaeyad £ &y £
with Amnon Danziger about life alongside his father's scuipe a£++U0 /U 'y éU ae Ayye(0 £ /U é0 £éy éya )U U £ UuN=+Ux

<8l xU AEyx <80 x U= yé& E£xx U &ya& U/foran exhibition at Chelouch Gallery. The artwork, expropriated
Ux OF é vy a UOe £yoU ¢U OO £ ¢from the gallery to the space between the living room and the
accompanying the publication of an original painting curated bathroom, was returned to the gallery. The political relationship
by the editor, a negative strip across the top of the back page,as NU )UUy ¢éU y0O) £ U o ¢é0 yU) AU ¢éy & eéyo £yx &0
E+U 8y0+ x0Ux £ O a u £ O+A& éareadersdidnt exist only in words, as the exhibition also argued,
large suitcases." but also in the urban space. And the new young people that the
M newspaper gave birth to lived through it.
"é0 U)0O U0 00U £+ 0 uly )HYéUy x& & [Ey> It seems Hezy himself wasn't interested in being "young."
lightning and thunder, lewdness and jolly stupidity were the mat, Beyond the verbal desires he habitually shared, he aspired to spend
Eyx éU 0e /o UL+ Eyx UEey+/ éi/&4&é hisdays as an idle elderly woman on a boulevard bench. The myth
rolling exhibition. It's hard to imagine the libidinal investment in he built around himself was one of movement between languid
galleries and the museum, between and around them. In addition laziness and yawning ease. He spoke slowly, demanded slowness,
to the debut painting on the Back Page, Raffi Lavie wrote in that walked slowly, and was perceived as someone who thought slowly.
issue about the exhibitions of Jan Rauchwerger atthe RamatGan ~ )é&£ éU £0O U +é éUx éy éé 3 é +eal o Uy /UE £
Museum, Michal Heiman at Bugrashov Gallery, and Asim Abu a published poet, as a meticulous editor and unacknowledged
teES £ £ 72AE£ tE£E++U /U cultural activist, as a perceptive and demanding critic, and as an
This, too, was behind the decision to place a painting Gyé O0éUy O uuly £ y UE=e/ 60y Exe0 éée Oy & U+/U
specifically on the back page. "Many perceive the curreragtic The commissioning of the works in this exhibition, intended to
£ £ E é/U Ayal £yx Né4/E U O be printed on grayish newsprint with the lifespan of a sickly
to that creature, usually imprisoned in galleries, museums and o éU )& yU (U U Uy Ux N/ éeu £ ) +x00éLkyaeya £0 é y KN
studios, if we turned it into part of the domestic landscape as a kind of social gesture embedded in the everyday machinery
a é yx Ux a é AEyx a £ £ uUy a ofwork. And like his poetry, as time passes since his violentd
rhetorically and, in a Foucauldian move, exposed the ideological needless death, the beauty of this gift shines every brighter in
infrastructure underlying the newspaper's consistent decision the darkness of these days.
to print art. It's reasonable, he argued, that "its fangs will seem
less threatening and its strangeness will dull. It's also reasonable
A 10 é£ £ U y))é £) é& O UE
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In Constant
Motion

Idit Porat

"It was only when | got to know him that | came to know him  publications of his poems before his triglid not amount to a

asapoet" -4é -Ué+ +x u0U U+ é& &é éé significant corpus that left his distinct mark as a poet. At first, he

a provocative opening, this short text, in the context of this 0 (U x "é0 x&£4 U x/ 0 + éeuUxekE £ ¢éU 7660 UOExUUeUU

exhibition, seeks to place the journalistic work of Hezy Leskly, "l wanted to make art and didn't know what. | heard that the Art

the founder and first editor of the Back Page, as part and parcel UO/ExUu/ éy "éU x&£& U )£ £ )é+x +Z£00Y z Uy Ux é£ )YE €0
4 éé U+ 80 A£yx 6y U xé Oé +éy/E | ) © place forme.®

of his identity as a creator. "é0 é. /UE&E éU Uy ey "éU xZ£4 U £yx Ul U x&E0 6.6419
x04/ ..U 6+/ E£yx -48 -Ué+ aé u0 N,.65-& )U U a uZ£E (0 a x04/ .0 8=+/ O &0 xU(0U+ w0y

O yU & éU x&E & yU) £ U xU &UO-Ueé and shaped his poetry far more than is normally thought.

O 4400 )ée+-0 UOe éya ° O00é "éU xé& AyOU é0 5 )e ééy é0 a Ueay O u =+é £y A£0U o

aZ0 £ U "éU0 ) NU&&y A£+6éyaU Ay new geographically, culturally, socially, and linguistically, and

0é&£EyOU A60 (U Uxe éya éU "£08 >0.086 6yad ey £ Eyx é0 £(LEy d04& xU o0 4aal Ux é¢&u é0 yé /

years after Leskly returned from the Netherlands and two years xUO £0é a4 0 éU N yx& 66U & +/&£ya A£&4UU .& éey éé AO00U

after the publication of his second book of poetry, Addition and he reexamined the meaning of textual creation in contrast to

¢ N £0 & yU -Ueé+ YE é++ yaAiué-+eé A otherfields of art he tried his hand at. In the movement between

remembers as a lasting memory the special way he edited the languages, his multidimensional thinking began taking shape,
“EO6 >A£E40 UO & yU 1Yi "éU0/ ) +x &y continuing in movement from medium to medium.

bromide, and he would put the Back Page grid on the light table, The multimedia studies at the Academy of Arts combined
Eyx Eyx N/ é0 & £ é80 xU &ayU U U various artistic media. This trend expressed the new spirit of the
marker, and this dance would begin, forward and backwards, .64- U OU&8éya N+ ¢0 OF U4 60L&+ x& 8y0 ey NU )OOy uUxe&EU

forward and backwards, looking at the page, going over the This spirit left its mark on Leskly's practice as he searched for his

ads, and then in a small, delicate way point at an ad and Aviva £ & &0 /&£ é Ayx Uyad&£a0Ux 6y 4 O Ux éy & / éy éU U &y a

would cut, and then he would continue his dance and say, 'now medium that preoccupied him. As he wrote in one of his letters

this one," and that's how an artwork of sorts was created." This z7yée Ué 006 )6 4U £ Oéé+xé x a e0yxU

yyx0 a ++/ 60 U U xU O & éy Uya +x z U) o6éyad x&E/ £yx yedé vy £ Nea o600 4&a (e £+ 0 /0 £
O+ U é£0UO0OuU & éyU A£yx 0 (DuU UOeEkE+ O uNeyE 6y a é 80 /dUuEOéeyUx £+ ya )é é ) x

é/E =+66U0)8 U Oé&E aUx éé O /U U |/ £yx Uy OyOU o éU Uy UyoU uEUyadpadLEyx ¢é &éU z

Netherlands with no intention of returning. The few early  you one of these poems, which is a single poem but also part of

200X170 U (5,080, 1Al (U(? 0
Lea Nikel,Untitled , 1989, oil on canvas, 200X170

(
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¢U )é 0N 6 1Yiz)géz O +x 0yx |/
copying it is terribly expensive, and the book will only have one
e 09y
Leskly begins his letter with a confident declaration about

art center, illustrates the relationship between two figusein
dramatic situations expressed through the tearing of clothes

from each other's bodies. The tearing is carried out as a precise
AO a0 eéyad)e é Oe o 000 N/ 00U

ée EO é(é/ o ée (¢ £+ U / o /0 Abodyisexposed.

x N éU xUaeye ey a €U uUxe uU

"(I'm already confused with all this rubbish book poem poem

book is in fact a poem that formally is a book but in fact is a
OuU «0O(U teyxUeé TYi "U+=+ je+ y éA&
tapes ( ) two tapes((I've begun working in a video workshop in

7 0 xAEuUé ¢yl .xe/oéy0éU ¢0yx &0 £

During my research, the scope of Leskly's creative output
across various media during the six years he spent in the
Netherlands was revealed, as well as the depth of the internal
affinities between his works in performance, photography,
installation, and dance, and in his writing on exhibitions and
art events for Artzin magazine. This progressively reinforced my
understanding that Leskly's multidisciplinarity was not stylistic,
incidental, experimental, or fleeting, but rather a sustained

A£O 600 a u+e&+0)eeya o U. £
A+ed60U N é exU Eyx )é ééy éé U /
and aesthetic position and constituted his poetic identity.

At this point in time, when Leskly is the undisputed forebear
of the current generation of poets, and when the relevance of his
poetry is at one of its peaks, his complex acts of synthesia ca
be understood as processes of identity formation. Alongside his
6y OO0 ey UO. 0 éul0y £A~U N yx/&E /80
his path was also driven by the need for a discourse that would
Oy£N+U é0 OuU a0yOU & £ é &U0E y&+
+0&e eukE U é 0 U. £+0+0 Ne&£Ey =&6(0 U

In this photograph, from the series Hommage to Harpo,
which Leskly created in the Netherlands at the beginning of his
studies, a male chest is revealed through an elliptical opening cut
gy /E )ée U "5 éé U ..U 8=/ Ux ¢ée& ¢

£ U a uEyoOU a é0 A£uU & =0U )é¢
inspired by the Marx Brothers, and created in collaboration with
Bennie Roeters. The performance, presented at the de Appe

The act of cutting depicted in this photograph references
further acts of cutting, tearing, and pasting in other artworks
Leskly created during those years, such as the installation The

yo %»UAE U U U0y Ux £ é0sx S 00 ey Ul

Yet unlike those works, this is not cutting or tearing for the
purpose of collaging or reassembling, but rather a deliberate,

+EyyUx eyOe é y £yx Uyéyad a £ é <00 £ é =0
4/ éya u é 08 Eyx €U é =0 U.e a é0 ’

and revelation of what is seen through it.
Leskly's multidisciplinary and interdisciplinary poetics, then,

is not a multidisciplinarity and interdisciplinarity derived from
additive operations of medium upon medium or from combining
different types of media as in collage. The same applies to the
complex acts of synthesis in the editorial practice of The Back
-Page, where a work of art is embedded at the center of a grid
generated by repeated acts of marking, cutting, and trimming.
Leskly's poetic identity, embodied also in the figure of the editor

Hezy LesklyHommage to Harpo, from a series
of photographs, early 1970s

A A 3 UIA o 25-C

100X70 UA 0 (5 2990A°7 U
¢ééu y Ulyntitled Brom the series
"The Roaring Lion," 1990, acrylic on paper, 100X70

D
(e}

y &+

and journalist, takes shape through constant movement between
different media. It is a hybrid identity that does not precede the
act of writing but rather emerges through it, just as his poetry is
not the product of a writing process but an existential occurrence
a NUOeyao) ¢ UOyuU

These biographical and visual testimonies suggest that this
was not a passing artistic episode, but rather a deep organizing
principle of Leskly's creative identity. Understanding the
depth of the syntheses he forged between different media and
recognizing the act of translation from one medium to another
as a foundational, transformative principle in his poetics may
clarify the profound relevance of his cultural enterprise and its
x0U0 gy éU é/N éx00é&£E €0 o O
light, the growing interest in Leskly's poetry, which was ahead of
its time, can be understood as an echo of the existential anxiety

a éU UAEx0 Yé & OUA&A& U+=0 =/ NUO ¢

| am swimming in the sea

And here comes a boat.

Boat, boat, | say to it,

Take me from here

And it takes me from heré.

s UE Uy a Eééy)eéyd yx04/ ...0 6+
z 6y 0 (0)0Ux -0e+ y .0 S&E/ [-/-)ée=0)

éU & ey é0f0 £ uUy & ..e U &£ 0O
£ CE z+Ey -ye(U & /1 B0WeUE zU @&/
. Oy &

Ey & U/E é(é /U Eyx zx / ay O ¢
Multidisciplinary Poetry of Hezy Leskly. fe U & z+££
-ye(0 & /iU
CUExE t+E£yU "é& x U0Ux 0 fAEYO
f £y @UdHashavual / ¢ U UGR U "é
yéeOé 6y0O+ xUx £y éy 0 (e0) )e ¢ ..U
£Fa 0 £ 0O /0 Oyeyad £ éU " é

a&£yée4Ux N/ ...0 6+/ uE 8 éuU

N 60U Uxxé ey £yx ¢ N £0 & yU
"é

)

00 0 & yx&E Ox £yx )E 0y &y é
0 6°0U6 )840 z & [/ Ux y & [ 0)ecC
s £ydz Ué+ ay U "éU0 / £ U &y éU0 &
ae(0y il ’ : & 4y

é
é
é0 é &4 E£ ¢ £ UE y €U xU U U=+ al
ui U0 x£&uU .0 6+/ Ux ¢U euxkal £ /
Oa ugkyoOU U U0y Ox £ ¢éU 00y U £
6UO0 U y .. SAE/ .6440
The installation was presented as part of the group
U.éeNe e y uia O x&EG "/ U 46 é,/FEy
.65-6U )éeeOé aULE Ux 6U0 £EO ¢
Municipality of Amsterdam in support of artists. Pnina
Reichman, a close friend of Leskly, and her partner,
Michael GiAbb§, aIsoNpartiAcipated u e a £ é a éC
) 0 éU U.ééeNe Ux £ UZAE y éU OF A&
x04/ .0 6+/0 ¢00 yAddiByIU & 0
¢ N £0 &yé Ui B5Dx6H4¢0 Ui "(0xU
.655U U 6 TxUN U)iU
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QuidE 3201990, mixed media on paper, 28X10
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The Back Page
and Hezy Leskly

Orit Mor

The exhibition "The Back Page and Hezy Leskly" presents culture. By presenting these works together for the first time,
artworks whose images were originally published in The Back the exhibition aims to highlight a significant segment of the
Page section of the Tel Aviv newspaper Ha'ir, published by the period's local art, reveal the interconnections among artists and
¢t0é 06Uy & U "éU U £yx o6 yAE=+é xU thebroaderartscene as reflected in Leskly's selections, and offer
founder and author, chose to feature a contemporary work at the a renewed perspective on the project, shaped by the passage of
center of the page. Leskly edited and wrote the section in its time and changes in Israel's cultural and social context.

ae y /IO U &a u SA/ .656 .66.U [E\ Many of the artists featured in the section became key figures
éU a0U&F& Ux ) 6 y é+ .660U "éU N x/ &inlsraeliartin the two decades that followed. The impact of this

oOu e U £ .6u& U+//--) 6 U & )ée0é periodis currently being reassessed, and, in retrospect, it offers

A U U.éeNé UxU £+ ya éx0 0-) &6 U= /& valuable insights into both the era depicted in the exhibition and

ey é0 UO ey N HYUOUy & yxU "éU ) thecontemporary Israeli art scene.

£ 0 vy OF xda U £ UU £ ¢éU/ £ U  The exhibition research is grounded in the concept of the

while others are in larger formats and on various supports. The archive, interpreted in two intersecting ways. The first is the
generational composition of Leskly's selected artists offers a newspaper archive as a source for the chronological record
O ++00 &(U Fé & £ UOeaeO U (of the works and artists featured on The Back Page. In this
artists featured in the section's initial three years were at the context, Leskly's curatorial approach is prospective, developing
NU&deyyeyad a éUé OZ UU U N vy éy c¢incrementally from week to week. The second interpretation
who had recently returned from studies abroad or completed is retrospective, achieved by synthesizing archival details into
their education in Israel (such as Atzmon Ganor and Eti Jacobi). a comprehensive overview. The exhibition transforms Leskly's
“éU )YUUN yeéy é0 .61- A£Eyx .62- éé& U Uy e&£~+ ou ey £ eéu =+ E£Ey0O
and Deganit Berest), as well as more established artists (Raffi single physical space. This convergence of archival perspectives
Lavie, Moshe Gershuni, Lea Nikel). imparts a distinctive character to the exhibition. Furthermore,
The exhibition is organized around three primary focal the exhibition seeks to situate the collection of the art and
gy U "éU "£06 >£80 UO & yU éU0 + O tartists Hezy chose for the newspaper within the broader cultural
éUy Oy y éy z £U+ a é0 +& U .65- Anetwork of the local press, thereby articulating the significance
emerging art scene of that period. At its core, the exhibition pays of this initiative in relation to the period's cultural climate.
tribute to Leskly's ongoing curatorial practice, which brought "é0 U.éeNe ey OUy £+ O yOoU x £)
contemporary visual art to the forefront of local newspaper y &y &a A& 0éé(U aU0(U U &y x OUx &y éé

y ,£0 U fU

sU(U U U s U xé £ yDeriidal@onéepjualizes the archive éU ...t77e O G ye / ey z AU+ Uy=/0 €0 ),
as a repository that shapes collective memory by determining organizations and wrote candidly about his experiences as a gay
what is preserved and what is forgotten, and by determiningwhat U £yU zy .66/U ..U 6+/ )& xéfAZay Ux )é é
is recognized as official and what is relegated to the marginsof +& O £ A£&0 1/U0
historical discourse. He emphasizes the relationship between x04/ ..U 8+/ O /N &8 U "éU seyal U
archival preservation and the control of public memory. Although Ui ‘(UxU .6530 Uxxé é v £yx ¢ N A£O & yl
the exhibition appears to focus on identifying which works  *(UxU .6550 "éU Se0U £yx ..UEé t +xNU &l
appeared in The Back Page and when, the underlying archival .66/0 fO&£ f0(é&£y U > Ul .66-0.66/U & A&
materials enable a broader mapping of the era's art, culture, éy ¢é0U Séxx+U & éU0 aé /U a u U U > Ou
poetry, and journalism. /--6 &/ é O ++U00 & yéu

M Following his death, Leskly has attracted the attention
x04/ ..U 6+/ €.62/0.661U N y éy 20é ( € a4 U UL 0¢U0 £yx O UE a o xe(0
Holocaust survivors from Czechoslovakia and became a poet, director Yair Lev produced the documentary film Yakantalisa,
journalist, artist, dance critic, and choreographer. Leskly began which chronicles Leskly's life through interviews with his
)y e eyda U / £ £4&40 .1U U .4U éU £ &a eUyx AEyx £O0 £Féy £yOU0 U zy 00Uy 1/
and later studied ballet, performing with the Bat Dor Dance interest in Leskly's work and legacy has increased. Two books

a i Fy/UU //U é0 0 (Ux "é0 x/&£4& UU «lfocusing on his contributions have been published in the past
studied dance and art at the Academy of Arts, before movingto ) /U& U "éU0 sé 8 £NKN éu0 ...A > U
uia U xZ£uU zy .65-U é0 U yUx z £C..0 8+/ >0 |/ N/ z+ > [E @étFEUE > N-
UO. U e0y0OU0 )e éi zy .65-U éU =+ OF&+yU) £ U0 x£ & )E é00z <« ¢ 0é fE£y0OU £yx "éU 0 «U(0 -&
£ £ a4 é0 ¢0é 060y & U zy .65.Uz A£yx ¢ 0&6 6y z > £6 00 ] £/ vy &
é0 y0O) £ 0 a éU ae eu0U E£yx 8y ..6a0 0 .65-0.66/U £ O 1 é-/F éy & ..U+
£ & xAEyOU O & 60U zy .656U éU NUia&k ulU+é ex&E(LE ... £ > N+é& ééyaU /-/2&éU

Page section and writing the personal column "Diary of a M
Grumbler." In one of these columns, titled "Badpoetry" Leskly The works presented in the exhibition aim to reconstruct Hezy
bemoaned the state of Hebrew poetry and the status of the new Leskly's editorial method, which involved inviting artists to
& x poets. That same year, Leskly also edited Bugrashov Gallery's produce works specifically for the section. These works were
N+é é0x )OU®s=+/ )& é Eyl OUxé &£+ 06

.622 N 6 U (poetry magazine. Leskly was among the first to identify with
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1993, A - 0 C C 0 Wz / @
3?2(C 0 ( | 30X2800 (5 2 ( A?
fAE(éx -£06 xWeypUU z 0 £ SAEY <« 8998/ fy ) U
EO /-0 y OFEYy(EL£ U w% UO O/ au=ey&E ¢0é0++080

yUUB o £yx y=/ "é0 "£006 >£40 ) 6 AyxU y OOA& & yuU OU Eeéy
ads were in color. The page served as a printed exhibition space,

maintaining a fixed layout that combined elements of a Talmud

page and a newspaper bulletin board. The work was surrounded

N/ U. U ey0O+ xéyad te(UsEyxd " A£60 £x ALyx é 0 O AEyx
sayings, all of which evolved. This platform, developed leskly

ey O ++&EN E ey )é é (£ & a a /£ & o uU &a)é u
YOO 0 y&E=++/ 0+ 0 éeu £yx &0 =U o0 UuN xeU &0

communal and bohemian spirit of the local newspaper within
the wider context of institutionalized journalism.

¢cU+0U0 6yada £ a0 ¢é ) 8 UFLOCé ))UUB U O Uy Z£ o6 yE+e 80
gesture, positioning the editor as a reporter documenting

developments in the art field, rather than as a curator x& é U £ + O£+ yU) £ 0 +/£& yO0éUx gy

attempting to comprehensively map the field, as might occur Aviv counterpart to The Village Voice, a New York publication
ey £ eéu + £yU ¢/ e0OF+ U.éeNée ¢ yUO AEN=é éUx &y .622 (exU £ /& & U a
archive and the research exhibition is applied to the seemingly journalism, particularly for the artist community of Greenwich
incidental collection of works assembled by Leskly, the resultis Village. Distributed free of charge, The Village Voice covered
£ U 00 (U Ey & ULk &y éy A ALGBTQ events, feminism, art, culture, and music. Notable
composite image that reflects the pluralism associated with the contributors included James Baldwin and Vivian Gornick. The
postmodernist turn in art. newspaper featured a back page with advertisements and a
The relationship between the visual art of this period and central illustration by its regular illustrator, who also contributed

éU0 -+ OFE+y0O) £ 0 o £ &0 =& +/ "éU0 written content. This section inspired Leskly's Back Page.
be natural, driven more by intuition than by deliberate design. Ha'ir embodied a subversive spirit by combining cultural
Colleagues on the editorial staff describe The Back Page as ar discourse with ordinary, provocative, and humorous content.
experimental initiative by Leskly. Analyzing these materials from  The newspaper was recognized as groundbreaking, secular,
£ é U0Ud8xU0Ax0U U 00 é(U UyAN=+U and unconventional, reflecting Tel Aviv's youthful cultural
that, as Derrida suggests, is inevitably political despite efforts £ 4 ¢é¢U0 UU z ye UyUO OuuUx &a o
to maintain objectivity. The attempt to reconstruct the ethos  "high" and "low" cultures, employing direct, personal language
underlying Leskly's process introduces a political and social alongside humor and sharp satire. Ha'ir portrayed Tel Aviv as a
dimension, aiming to articulate a contemporary perspective cultural hub and nightlife center, both shaping and reflecting this

y é0 .65- Z£yx UL +/ .66- U "éé& [y /A -identity. The publication integrated investigative journalism with
process within the cultural network in which The Back Page critical coverage of local cultural events, including art, musi
operated and to investigate, through the newspaper, its sections, and literature. It also served as a platform for emerging writers
and Leskly's contributions, the cultural and artistic influences of  and addressed a range of social and political issues, including
the period from political, historical, and sociological perspectives. LGBTQ rights, refugee experiences, municipal governance, law

M enforcement, neighborhood challenges, and urban activism.

E+ EYX

N+Oyxé

Ha'ir set high standards for cultural criticism. Art reviews
were written by Raffi Lavie, a prominent teacher at the Midrasha
U ¢0é + E£yx Ey éya+ Uy é£E+ E & &
was the rock music critic, and the dance critic was contributed
by Leskly, who provided sharp reviews and conducted interviews
with notable international figures, including choreographer Pina

¢U UF +/ .65- U uky/ /| y& uly £yx ) uly
from across the country, transforming it from an aging, neglected

¢ city into a vibrant center of cultural life and an incubator for

writers, artists, filmmakers, fashion designers, and musicians.
«<U) £+ O y&£ (0 a£++0 &0 UyOxU éy
zEUAESU y N/ é0f £y N é0 U & &£ (

Bausch. The newspaper not only covered cultural developments -xé U+ yéU AE£yx Ué&Ex x/&E FU 6/ 1A46+HglW!

but also shaped them with innovative writing and clever,

Uelé "0 6 )e 4U Eyx ¢E /£ aééy 8eU "¢é0

UDaeyOx y0O 86 vyAE=+é U "é0 £ U0 aUfa yxUxU a&£ éée yEN=-U O&F4aU £yad U &

by esteemed writers such as Eli Mohar and Doron Rosenblum.

Many contributors eventually became prominent figures in

a bustling cultural hub. New clubs, including the Penguin and
Cinema Dan, hosted alternative music performances fromeast

z EUxé 00xe&kE £yx O = OU eyO+ x@yiandabroad. The flourishing of urban culture was also reflected in

aél &6 U Eyx BESE .. £ éxU xE & [E+
with tyfiogiaphic covers designed by David Tartakover that

aé+u 0 ey "0+ uU(e(U £u yad é0u «£& £ &
N/ Ui t uEyU "é++ é0 jyx a é0 edé &.¢

O. O UOx =+ee0&+ 00 £A&C aUFE Ux"U+uU(e(¢ &0 é&.66/é N/ U/U+0 SUOyAEeéU(

Fhie ieygRaper's independent and experimental character was

supported by its position as the "stepchild” of Haaretz, a dynamic
that has rarely been replicated in contemporary Israeli media.

..eal0 UOO xeéya Udak é.66/é N/ U & fA&
The Back Page artworks curated by Leskly represent a
convergence of art, print journalism, and the cultural atmosphere

The Back Page section of Ha'ir emphasized the newspaper's of Tel Aviv during this period. Leskly recognized the section's

defining characteristics, serving as a metaphorical "backyard"

significance as a reflection of the artistic climate of that era. In

yéeu 0 é0 O E+8 60 YO U éUe&4&¢é U .66-U o yO /0E& £a 0 é0 U0 ey )AE |
designation was also encoded, in an ironic move by Leskly, as gallery owner Nira Yitzhaki organized an exhibition at Chelouche

a wink to the LGBTQ community. By contrasting the art world,
typically linked to "high culture" and institutional spaces, with

¢0 éya uLE+ U éyad a £+ O£+ y0) £ U

Gallery, featuring thirty works created specifically for The Back
Page.
In a Ha'ir article leading up to the exhibition, Leskly wrote,

O+/& éaeUx Ex [Eyx é 0 U o ...U0"IfI'mnot mistaken, the weekly painting was a welcome addition

(O£ (U £ OuUy U ‘yUO U. U &y a
#rinted image in the alternative exhibition space of the printed
newspaper section. The artwork was presented without any
hierarchical order and was separate from the unrelated texts
authored by Leskly. As a free publication, Ha'ir reached a wide
audience throughout the central region. As a result, The Back
Page, with its lighthearted tone and focus on central artwork,
gained significant visibility within the broader cultural landscape
of print journalism.

"The Back Page" and the local scene within which it operated
were, as noted, a reflection of Tel Aviv's culture of the period. In

to the stack of weekend newspapers. The artistic community and
its followers embraced this addition, but it was not just them.
6e+0 z )& N /eyadt £yx U-0.£yx0 £ =U
approached me and said, 'That page of yours in the back is funny,
Fyx éU0 U £ U NUAE &4+ AEeéy éyd ¢éU OU
a é0 uUxeé 0 o yEUWU=/U €0 y0O) £ 0 o
éed U éU0 ok oeyd a £ U00eae0 é/-@ &
on the paintings featured on The Back Page. Instead, | aimed to
keep the elongated window at the center of The Back Page open
£yl £eéy 0 )é O +x aal0 £ 00 Eay -
M
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U )00y .656 £yx .660U0 A& .éu0 & U=/ majority of males. Most of the artists were in their twenties and
£ é YU U xé +&/Ux éy "éU ~A£ 06 >4 althirties, though some were in their forties, fifties, and sixties. The
/& [ UN £4 yU U &0 UN ¢é&6 £U -xé L +x0 £ e0e £y )0 U &£ xa A U é528 £yx ..U&E 8660+ é4.8U

“E£+U U ,0yyeal & ..0(U vuy vy "OyduUu S a é0 £ & YO OURKN yeéy&e £8-AxmK Ux yUd

Uy ¢é/£& U %ed&Lk~+ "OydcyU fO&LEYE "0U&a i é0 "0U4£+0U+ UOAEXxDU/IU 4é+/ yUoaea é & £x £ Ux a 1 é0
Michal Biber, Aviva Blisak, Pinchas Cohen Gan, Maya Coher Séx &£ é/&£ ¢0é + a U &éy zEUAE x/FE é£ yU £yx é0 Uu&keyxU
D00 w%E 6/£ al 6y 86U f /E f téyéU Sé received their education abroad.

Fainaru, Atzmon Ganor, Yair Garbuz, Gideon Gechtman, Moshe In most of the works displayed in The Back Page, a

Gershuni, Yoel Gilinsky, David Ginton, Maya Gordon, Eli Gur Arie, connection between abstract and figurative painting is evident.

‘e xE y -E£+xU0 U Se0é£k+ xUeuZyU z & This connection sometimes reflects the spirit of "the lack of

Hofstatter, Eti Jacobi Lelior, Miriam Kabessa, Dina Kahana Gueler, matter" and, at other times, presents chromatic gloom alongside

Zvika Kantor, Mosh Kashi, Uri Katzenstein, Liliane Klapisch, implied or schematic figurativeness. Many of the works have

¢é éf u éU v £Fuf O uéy 4U 2/£484¢é ...+ £ +88é U é i A+é /Us U.£0 +0U éU0 ae )y 6 ey éU
Levin, Pamela Levy, Uri Lifschitz, Hila Lulu Lin (Farah Kufe OO e yU x& Ux [/, yU .656 £yx & +U0Ux - £+ S y £éy N/ £ &
Birim), Yitzhak Livneh, Tova Lotan, Rina Lustig, Jacob Mishori, Pinina Reichman, a friend of Leskly's, depicts a spring with a

Motti Mizrachi, Giora Nest, Lea Nikel, Moshe Ninio, Miri Nishri,  waterfall set against a background that is half mountains and half

zN Eééit « NEyeU nedAk=+ ‘40 U >éé+é afemale silhouette. Few works are distinctly figurative. Notable

David Reeb, Pnina Reichman, Roni Reuven, Uri Rizman, Michael U. &0 +U éyO+ xU SUé s £yO -y &€ +Ux é.6568U )ée0é /£l
7 NU 80 U ¥ xé é ¢0¢é UéeN0 U Se0éxE £ yAOUx ) UEYy Eyx Oéé+x FaLkeéy £ N+£06 NEO6& yxU Uy&E Uy
SUé £ ¢éUuU éU ¢té y&£ ¢céél éeU ¢eu0éAcéLE + ) 6 a 0 éU A£uU /UE U £ xU £é+ & U <E& xE 0> y
< Ué ¢ceu/EYyd (U %AEE ¢ UeyU f & ¢  =Queen, showing the torso of a nude woman reminiscent of a
Uk BeyU fAE(éex -£6 UeyU te e -0e U OU0y0 a u A& y & £ 660 ae~ul £yx £ UAE-e 60 a4 0 O £4a Ux
Zinovich, Neta Ziv, Ayelet Zohar. éy »E£uU+£ .0/ x& éyO &0 /+0 a u .656U zy 0 a é¢0 0
The works displayed in The Back Page showcase eact works, the background lacks a clear definition, resulting in a
Oy &N yé 0O £ & 60 /+0 £Eyx A nonconcrete, flat environment that detaches the image from

UOe0OU¢uU0U £ & U euk é+/ 6y )y itscontext. This rendering makes the painting more graphic,
¢cedkE+ > 60 U O UFE Ux AZEeéy éya U O aligning with the section's character and the newspapedserall
Among the younger artists, some, such as Mosh Kashi, later vibe. The figurative elements are not necessarily characterized
evolved their artistic practices, whereas others, such as Atzmon by realism but rather by graphic notation. Intertwined with this
Ganor, maintained a consistent style throughout their careers. is an exploration of both private and collective identity, as seen
Additionally, some artists featured in this section ceased inthe works of Pinchas Cohen Gan, Assad Azi's Village Fool, and
x Oéya £ ¢éy N O Oy /OUF£ U U +eé&U i UN ¢éZ£d £ ¢£EN £ 6u&£kal0U
presence in the art world. Many artists addressed political realities in their work,
Most works in this section were paintings, with a smaller éyO+ xéya fA£(éx zUUNU ,£0 N Sé ¢ eU fAE(éx -£8 UeyU £yx za£U=+
number of collage works. Approximately half of the pieces were Tumarkin, often incorporating textual elements. For instance,
either abstract or combined abstract and figurative elements. The U y y Oy fA(éx .656 ) &8 aUZ& U é0 ¢ £ U z£ENeéy 2z£Neéy
exhibiting artists included both men and women, with a slight  yalla yalla get out of Ramallah" set against a striped baaund.

A A( | 241X185U0 (5 ? (98Reél(( <é A 3 UDC( |
Yudit Levin, -y & +=Ux é¢ N, 1989 &yryie on canvas, 241X165, courtesy of Dvir Gallery
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(51 A 5- 1992,IAU (U
25 A( :3 1180X120U
Yair Garbuz Untitled , 1992, mixed media on plywood
180X120, courtesy of Givon Art Gallery

?

David Reeb's work prominently displays the English word "TIME" 7Ea58ée ... AE(e0 xUExUf éya .66/U )U=
in a style reminiscent of the Time cigarette brand, withcamels 0 éU 0 %&£é t/£ N 4 )é é U SUy & yUx &
a u é0 «N+0 O0edaZ& U UN E£yxU “éU Ye éalu &£ U £ Ag()e é -y & +0UxU A(éc
“E ..U Eyx U 4i y t/EYy &y éé ) 0 .. ( UriTzaigwith Happy New Year, Dina Kahana Gueler with Glass
U. éy £ d /<00 'y+/ £ uE++y uK a -£ U0 U SE/E a éUy ..0(/)e é xy0/0 0
AN £O0 U éy0=+ xéyad 600U N/ % xé ..l)e é - 6 .6530.66/U ¢euO&/k ¢éé ULy )é é
xElu é.66-éU £yx ..0&F 68U+ é.656é6U - uZ£EyU a O &a -yoy )y SAEyU %é 4é/£E0D
¢tO0él0uE 60 U U Uy £ey a é0 é U of Heaven, and Uri Lifschitz with Dog in Madrid.
as linear drawings or indistinct Forms such as stains or isolated M
body parts, like heads or hands, are prevalent in many artworks. “éU éyé é £+ "A£0086 >£40 UO & yU N=+eé él
Artists who incorporate these motifs include Pinchas Cohen "stream of consciousness" format for advertisements, both real
Gan, Michal Heiman, Ibrahim Nubani, Atzmon Ganor, Udi Aloni, and fictional. Each section began with a prominent advertisement
>sEU0+A£ .0(/U ¢é y&E& ¢ééu ééU té /&£ thatserved as a poetic title, such as "Looking for Very Large
Reichman, Maya Gordon, Raffi Lavie, and Deganit Berest. The ¢ & O& U éy éU aeé U0 é vy #Eyxt /EA
schematic portrayal of figures or body parts often reflects the Cheap" in the second. In the final section edited by Leskly on
visual language of comics or animation. This can be observedin 0. ,£y &£ /| .66/U ¢éU éUEx+éyU UExU "é

the works of Uri Katzenstein, Meir Pichhadze, Eti Jacobi, Asad >Z£ &40 é%£ NUO uU0 a ++ a N OUyé 60 U -
Ud4el cééit y U(y/U “86& xa £ UUSUe eéU jxe U "éU0 a ++ )eyad UD k .pB/Y.
and Zvika Kantor. 6yO+ xUx é0 éUAEx+éy00 xU++ U x0 U £

A notable subset of works focuses on singular objects. "£ 08 >A£4a0U "é& €y & uUOU z 0 =U&E(ey
j.E£U +0 eéyO0=+ xU «&£ 0é ¢éi yo" ( .656 zé40yal+xU £ O ++0U&£4&4 U a ..U 8+/U y
O&FyU £ U &0 4a (ey/+ UO x N/ S & drawn from actual conversations that Leskly had overheard. Each
Cé xE y -A+xU .66. U U é& OO0y O)x £ &N Ux £ yAEu0U )ée0é O
scissors motif. Animal imagery is also present, such as Uri Tzaig's or refer to real individuals. For example, Nurit Kahana was a
x 06 & U .66/ £yx SE0éLE+ téLEGE a0 )U++006y )y a4 60yx a .0 8+/U 2640yaU0=
several artists present landscapes that approach abstraction, ...U 8+/ +é&0é Ux £x(U & OuUy & u o
including Uri Rizman, Liliane Klapisch, Yasha Cyrinski, Maya Uy £x(U & OuUy £ ¢éU0 N u a é0 /1,
t x yU £yx »BUé x££ > N O0é £eU £ )Uannounced that submissions were open to all and provided a

¢ & /£ é a U .66/U0 >U'U N . & O youuaU ..06=/ xUO

zy .66.0 ...0 6+/ NUa&LEy ¢é )éya ) o U0 ey )E uEyEaUx N/ S xé £ ‘yU % Ua

That year, Pnina Reichman and Maya Gordon showed works for )& é </ Ué ¢éiu y8" (O £ éyad éU ) 8 U s
seven weeks each. Reichman displayed seven works, three o all works were produced by Iris de Botton, although they were
which belong to the Icon series. Maya Gordon presented seven attributed to fictitious artists.
works from her Mountain series. Raffi Lavie contributed four The blending of fiction and reality, along with the rejection
works from the Head series, while Yehuda Porbuchrai showed of value judgments that characterizes Leskly's approach in The
a )y 6 a u éU0 *eUy £+ S (UuBy  00U& Back Page, are central elements of the postmodernist shift in
also exhibited four pieces from her Head series, titted Homage -0 0O y O + UU zy éé .664 ) 86U U fée & &
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on Contemporary Israeli Culture, Gadi Taub, a former writer for encouraged creative freedom and spontaneity. Duration, linearity, 6y (& & No é0y tUyAEAE £Eyx £ x8(0 0 £yal a /-0 ¢é£&
x£E & U xU O éNU it xOy O+ U o x Aand totality became insignificant, as meaning resided in the lack a unified convention) also saw a shift away from national

Oé + &eé +800 a+eaa x tUU 4 o £ ylpresent. Leskly's curatorial approach also embodied this ethos, ideological discourse toward discussions of personal identity,
its values but also loses the ability to make value judgments in treating the section as an ongoing project rather than a platform sexuality, and the body. Local newspapers began to reflect these
the modernist sense. This nature of postmodernism is marked for promoting specific artists or comprehensive artistic visions. themes more prominently, emphasizing local issues rather than
by a fundamental crisis in language, evidenced by a disconnect There are significant parallels between the artistic national ones. For instance, the Tel Aviv locals addressed topics
between signifiers and what they signify, as well as a loss of faith developments of this period and the characteristics of both such as the lives of the gay community, feminism, and the civil
in an objective, describable realityThis can be observed in the the local newspaper and The Back Page, all shaped by similar rights of different urban groups, while also featuring personal
writing styles prevalent in local newspaper culture in Israel, from influences. The local newspaper acted as a journalistic and and literary writing in individual columns.
which The Back Page emerged. cultural platform that embraced diverse perspectives, united Leskly's poetry can also be viewed as a bridge between

From social, cultural, and political perspectives, local N/ £ +éN0 £+8 + £=+é &0 &0y £ & yU 0) ..Ua xé& O U x0 yé 0 AEyx U xO yé uU "éU0 O SUOe .80 U=+ &0
newspaper writing often emphasizes locality, subcultures, and ) /& / e £ =0& NoUO & éU y/&E & yAE+0Aé yé y/A referred to Leskly as the last modernist poet, noting that after
communities of taste and "pose."” This is understood as an ironic finging a platform'in the Io§al papAersA(Ha'ir, KoIJ—Ia’ir, aqd Zmap o him, "there is ethnic poetry, gender poetry, psychologistic poetry, 1990, 1A | (UA A A 2
and noncommittal stance toward culture, reflecting a broader “"U+ U(é(éU )éé0Oé )U U & No éUy Uy v )é ééy ¢éU N /A allsorts of things like that..."®Leskly's artistic stance in his poetry 41X34 U ?2 (5 ? ( A?
Oy U a Oeéeé&UU é Oé £ * +/ a/ Israelijournalistic landscape (this was also the time theiya also informs the decision to present The Back Page works from Ja”a':g}l‘i‘éhc‘:‘;]eL?;xg‘égleflkggo
Eyx -48 -0é+U )é NUaLky ¢éUé& +é& U Hadashot(News)and monthly Monitin (Reputation) came into the period of his editorship and to examine, through them, the ’
Ué xU &£ 60+£U0 £ x £+ 0868680 £ +/ N:86OF & yéU -U Uy Oe&E+ E£yx O+ £+ Uyx a ==+ )irelationship between the local newspaper and the culturedan

institutions and an epistemological crisis, characterizedby O ++& U a4 ¢éU ¢ (60 N+ OU éyO+ xéyad &+ NAE=+¢é U Ayx artoftheera.
diminishing confidence in our ability to know and accurately liberalism, impacted Israeli society, alongside domestic events M
describe reality. The surreal and fantastical elements in their such as the protests and controversies surrounding the First The collection of works presented in Ha'ir's Back Page section
work arise not only from political disillusionment or "escapism" ...ONZ£y vy -£ Ayx é0 00y iéeO O 6 & & .650U NU )UUy .656 £yx .660 aal A&y yé | AEyE+/40 é )N é

but also from a deeper crisis concerning the perception of
reality itself.

-4 .0é+U y0 a é 0)é O0U0UU0UxUKx
Back Page, compiled his contributions to the section in The Life
Eyx fO£ é a "é0 "£006 >£480 &/--3éU xU
'." No Uzi. No column. No newspaper. There's just this moment
where the brain meets the typing fingers. A moment that's
y ééya o A&

e 0ae U 60y aea 0O

encapsulate the ethos of The Back Page. Both the local newspape € y

UOuguly U -é6&£ 00 OFGL x

"Generational consciousness developed in response to
collective trauma experienced during significant events in Israeli

. society. This period was marked by years of separation, crises,

and disappointment among groups that lost their dominant
status, while other groups were searching for their identity and
rights," writes Yael Guilatz “é U sé zy éa/fEx/kE €.6540.660é AEyx
the major economic changes happening in Israel and globally
eyad éé euU éya+ UyoUx £ &  AEyx

1)@ & & UaEN aboutidentity and belonging. The generation of artists emerging

é0 .65- )& ¢éU ae NO N y éy

and The Back Page emphasized the immediacy of the preseni establishment of the state, making them the second generation

moment, a focus shaped by the nature of print journalism in the
Uszy U y0 U £U )éUy yU) £ U

discarded after a single day. Materials that were not preserved .615U )é

in archives disappeared, while even archived content remained
largely inaccessible. This emphasis on the "pure moment"

to Holocaust survivors and the first or second generation of

) U U immigrants. This generation also included Arab artists born after

éEx +6(Ux yx0 one<-e £/ =+=0U
The transition from modernism to postmodernism in Israel
(characterized by the fragmentation of modernist movements

Fe Ux O 8 80&E~

60 xUOA&ExU & ++ )é

Israeli and global artistic trends shaped the art field during the
.65- A£yx UF +/ .66- U "éé U £U &k 60x N/ é0e&é UyUx O UE é(é /U
is internationally recognized as the period of "the return to

Fey éyal &£ Uyx é£ £+ UuU aUx ey z A£U=-U "é0 B80A&£=++Ux
.65- y Eyx é0 & 0 a U xU yé u U U Oy Ux £
O y U é0 &£ a é0 .63- A£yx .64- U "é& ééa )& U(ex0y
in the movement away from conceptual art, which emphasized
(E£+ Udx 8(0Uy £Ayx =+é 60&+ UyadaZ&k&a0uly U YA x £ a0 UOx y
personal expression, the use of humor and irony, the exploration
aé++ é6yU FEyx £y £ EO0é éK & & é4Ux U+ad0. U ey (U
broader meaning.

z OZF£y NU £ 48 Ux ¢eE £ & a éU .65- &Eyx .66- U
disillusioned with the prospect of grand revolutions, shifted
éué a o OU+UN £ éya a0 ey e x8(0U 0O £yxy yd0 ya ue

forms, motivated by an awareness of an intractable political
situation. For some, engaging with particularistic identity became
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Hila Lulu Lin Farah Kufer Birim,Unplugthecork
1993 treated photo, 21X30

the sole remaining avenue for art to challenge the prevailing in The Back Page. Reversing Leskly's curatorial act, from the
social and political order. Therefore, characterizing the art of  printed image back to the original work, allows some of the \er
éU .65- A£yx .66- £ 10 U=/ 0 OEF & tey be §e@n yn the(r Aue $iZel) sideyby side, in a physical space.
¢ E yUak 6y a é0 .64-U & eyA£O0O0O Tre &bibiign aldotimb to éontextlialige the featured works by
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