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Hila Lulu Lin Farah Kufer Birim, from the performance:
Help!, 2002
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Avshalom Okashi
Untitled, 1962

Oil on canvas
130X196 cm
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Avshalom Okashi
Untitled, 1962

Oil on canvas
90X116 cm
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Avshalom Okashi

Untitled, 1962

Oil on canvas

75X200 cm
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Avshalom OKkashi
Untitledm, 1964
Oil on canvas
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Moshe Gershuni
Untitled, 1994

mixed media on canvas
150X120 cm
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Yossef Krispel

The Eyes of Uranus

(from a series), detail, 2009
Mixed media on paper
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Yossef Krispel

The Eyes of Uranus
(from a series), 2009
Mixed media on paper
39X29 cm
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Hands Day, 2020
Inkjet print
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Hands Night, 2020
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Threshold, 2009
Inkjet print
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Raphael Perez
Untitled, 1999
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Shahar Yahalom
Mother and Child, 2021
Monoprint
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Michal Na'aman
Masada, 1976
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52X40 cm

46



N1 53m

1976 ,MIRP™Mp
A% yy by "x91p
n"o 59X49

oleti Jlous

1976 ,@,L(.}ALS

19 ke dalisne 4yl
pa 59X49

Michal Na'aman
Kamikaze, 1976
Collage on plywood
59X49 cm

5 71ARN

5% x99 ,y1vp ,JVP TN 0

2015

VN hEE

n"o 33X10 3 ‘
b e igahda o sl i t

2015
i - A 4.3 pas 33X10

[ i T = .- b | Majda Halabi
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2015
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1995
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Moshe Gershuni

The evil deed that is done under the sun
1995

Mixed media on canvas

102.5X83 cm
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Help!

From The Haaretz Collection



Jewels

The exhibition “Help!” was curated in the spirit of the time after October 7, 2023,
and vividly conveys feelings of discomfiture and suffocation. It’s surprising

that it did so by means of works that were acquired over many years and created
in different periods and in the shadow of disparate events. Despite these
disparities, or perhaps precisely because of them, the choice of works and their
placement together succeed in articulating well the here-and-now.

The works were seemingly called upon to assemble and serve as testimony to a
tragic process of rolling disaster that has brought us to this pass. Each work is a
jewel in its own right: the encounter with each jolts us, but also glitters, together
evoking the light of the beauty and consolation of art.

Amos Schocken
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Yossef Krispel

The Eyes of Uranus

(from a series), detail, 2009
Mixed media on paper
39X29 cm

Help is needed, more acutely since October 7. But
it really has been a necessity for years, as violent
events follow one another in rapid succession,
engendering destruction and killing, a routine
of wrongs and abuse, of moral and material
deterioration, of missed opportunities galore. Bit
by bit, the suffering and the pain intensify. It’s a
chronicle of Israeli dominion and brute force, of
narcissism and fanaticism, of cycles of blood and
revenge. It's the chronicle of “the righteousness
of the path,” and it’s been here from the start.

The earliest work in the exhibition is from 1964:
“Untitled,” a painting by Avshalom OKashi (p. 3).
Okashi was affiliated with the Ofakim Hadashim
(New Horizons) group of artists, founded in 1948.
There are no works by other artists from this
period in the Haaretz Collection. Indeed, Okashi’s
works are the only ones that were acquired for
the collection posthumously. Amos Schocken
adored his paintings and purchased a few of them
between 1996 and 2000 (pp. 2s-31). Perhaps it’s not
surprising that he showed an interest precisely in
Okashi, who was in many senses an exception in
Ofakim Hadashim. Biographically, he was the only
one in the group who was born in this country; his
parents had come here from Yemen. All the other
artists had immigrated from Europe. He’s also the
only one who lived and painted in the periphery
- in the city of Acre — whereas the others lived in
the center, most of them in Tel Aviv or Jerusalem.
Stylistically as well, his work differed from that
of the other artists in the group. Starting out, like
them, as a figurative painter, in the 1950s he came
under the sway of European abstract art. However,
in contrast to the vivid hues that characterized
the work of his confréres, his art was dominated
by black. The same composition frequently recurs
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in his works: a field of black, and on its margins
and background a few brushstrokes in red, yellow
and orange. The black seems to overlie a large
conflagration, which rises from below in every
possible space. In the painting in the exhibition,
the “conflagration” appears to have risen up to
cover the entire surface, and as the flames lick
up from the bottom of the painting, much blood
is being spilled from the upper section.

“My marvelous red is his precious blood,” is
inscribed in German on Moshe Gershuni’s well-
known 1980 installation, "With the Blood of My
Heart." The color red appears in dozens if not
hundreds of Gershuni’s works over the years,
always representing blood - flowing, dripping,
smeared, drained, absorbed or used for writing
with a shaky finger. In the painting in this
exhibition (“Untitled,” 1994, p. 32), the red extends
from end to end like a cut oozing blood against the
background of a turbid white liquid that streams
from the work’s upper section and washes across
its entire area - a liquid that evokes a biblical
all-erasing flood that leaves behind nothing but
a bleeding wound and two round, gaping black
stains within the deluge, fixed in a blank stare.
This pair of circles/holes is a recurring lone
element against a tenuous watery background in
a series of large works by Gershuni from the mid-
1990s. Sarah Breitberg-Semel wrote about this in
relation to poetry, in reference to, among others,
Bialik’s poem “Those Eyes that Hunger,” and
also in reference to the philosopher Emmanuel
Levinas’ conception of the face, and within it
the eyes, as testimony to the otherness of one’s
fellow beings and the possibility of developing
moral responsibility toward them.* Gershuni
himself relates in a conversation with Breitberg-
Semel that the series originated in the idea of
one black hole that multiplied into two holes
that themselves morphed into the openings of
chimneys in Auschwitz, and in turn became the
heavens opening with pouring rain, and from
there to eye sockets.?

The “unseeing” are at the center of another
painting by Gershuni in this exhibition (“The
Evil Deed That is Done Under the Sun,” 1995,

p.s1). This work consists entirely of a page from a
lined notebook on which is a handwritten quote
from the Book of Ecclesiastes 4:2-3: “Wherefore I
praised the dead that are already dead more than
the living that are yet alive; but better than both
is he that hath not yet been, who hath not seen
the evil work that is done under the sun.”® The
verses express envy of the dead, and even more
so of those unborn, who are fortunate not to
see humanity’s acts of injustice and evil. Below
the text is a glowing golden stain, apparently a
smoking bonfire or a star falling from the sky.

The eyes of the sky are suggested in the title
“Uranus Eyes,” a series of 16 paintings by Jossef
Krispel, two of which are on view in the exhibition
(2009, pp. 35-37). Uranus symbolizes the sky in Greek
mythology, and he and Gaia, who stands for the
earth, are considered the first couple, like Adam
and Eve - from them sprang the dynasty of the
gods of Olympus. In the center of each painting
are two circles, like a pair of eyes, wide open
in a look of panic, emerging from a storm that
threatens to swallow and nullify them. Amid the
surging chaos of the storm in the heavens, there
are also indications of the palms of two hands
groping and grasping in the dark, as though
crying out for rescue. The paintings are fraught
with dialectical tension, created by the viewer’s
realization that the hands seeking rescue from the
storm are the very ones that generated the storm
in the first place.

“Hands Night,” a 2020 work by Eli Petel (p. 41),
is an inkjet print, but like many of this artist’s
works, it involves a multi-phased and multiple
materials process, with all the stages embedded
in the final result. Petel created templates of his
palms, glued them to wood-free paper, and hung
them on the southern fagade of his studio door
in order “to get a tan” in the sun. The result is
a positive-negative print of the palms. The final
worKk consists of a photograph of the “site” itself
- the southern exterior outside the studio door
- in a day version (p. 40) and a night version, a
scan of the sun prints, and a “filling” of strips of
blue sandpaper that Petel added to all the forms
in the work, which take on an aspect of empty

containers (the spaces between the fingers, the
glass windows of the doors, and so forth). The
facade of the studio was photographed at night,
so the background is dark, whereas the studio
interior is illuminated. Through the door, the
blurred form of the artist is visible, his left palm
pressed against the closed glass door, as though
trying to push it open. The milky glass and the
added blue filling suffuse the whole work with
an aqueous feeling that threatens an approaching
danger of flooding. The figure appears to be
trapped within a closed container of water that
is filling up and threatening to drown him, and
the hand on the door may be construed as a cry
for help, a desperate effort to find a way out.

Aboy pressing his face and the palm of one hand
strongly against a glass window is the punctum
of “Rented House,” by Yasmin Hujerat (2012,
pp. 38-39). The boy’s nose and chin are squashed,
his gaze is directed downward as though trying to
see what’s on the other side of the window. Only
with a second look does the viewer become aware
that the window is actually wide open and the
“boy” is really a painted postcard attached to its
rear side. Hujerat’s photograph is a closed frame
that captures, in truncated form, one corner in a
house. The walls are marred by mold and marks of
decay, while next to them, in total contrast, white
gerberas in full bloom burst forth from a vase,
above which is visible the edge of an airy blue and
white fabric - a curtain, perhaps, or an Israeli flag.
The connection between decay, vase of flowers
and flag is enigmatic and stirs unease, and even
though the window is open, it’s impossible to let
go of the sight of the blocked boy pressing against
the window.

A large, locked, threatening-looking steel door
is at the center of Ron Amir’s photograph,
“Threshold,” (2009, p. 43). In front of the door, in
glaring dissonance to its aggressive appearance,
and outside any context, is a red beach chair,
now empty, as though waiting for a guard about
to return from his rounds. The crumbling wall
around the door, the rust that is eroding it and
the legs of the chair, along with a sidewalk plant
that has succeeded in growing, against all odds,

1 Breitberg-Semel, Sarah,
“Conversation: Eyes, the 1990s
Years,” in: Gershuni*, catalogue,
2010, Tel Aviv Museum of Art,

p. 340 (Hebrew).

2 1Ibid., pp. 340-346.

3 Jewish Publication Society
Translation, 1917: https://
mechon-mamre.org/e/et/et0.htm
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from the crack in the concrete surface, all attest
that much time has passed since this door was
last opened.

Naturally, almost involuntarily, one is perturbed
by the question of what’s behind the closed
door. The photograph is part of a series in which
Amir focused on places that had undergone a
transformation. The door is that of a gas chamber,
located near Kibbutz Yakum, used in the past to
accelerate the ripening of fruit. The fruit was
placed in the chamber, the door was sealed shut,
carbon dioxide was pumped in. In time, when
the gas chamber was no longer being used for its
original purpose, the structure became a lodge
for Palestinian workers who were building Café
Buono in the shopping and office complex at the
entrance to the kibbutz.

A complex, rigid policy of work permits, and the
ordeal of crossing from the West Bank into Israel
at military checkpoints, compelled Palestinian
workers to sleep in makeshift lodgings, unfit
for human habitation. One such checkpoint is
depicted in Hanan Massalha’s “Untitled” (2011,
pp.76-77). Executed with charcoal in shades of black,
gray and white, the work shows Palestinians
waiting in a line amid a labyrinth of fences and
barriers, apparently in early morning. Some are
sitting, leaning on the concrete barriers of the
checkpoint, inexorably coming to terms with a
long wait and with uncertainty; torture of the
mind goes hand in hand with torture of the body.

In the center of “Untitled,” a painting by Raphael
Perez (1999, p. 45) a nude male figure lies alone
on the ground in the fetal position, eyes shut, on
the spectrum between self-defense and wounded,
between death and sleep. Under the living/dead
body is its shadow, which at moments resembles a
stain of blood flowing from it and being absorbed
into the floor. Even though the tormented figure
is the only one in the painting, it does not
constitute the sole visual information. Perez used
a plywood panel that he found in the street instead
of a canvas. It’s rotting, thoroughly perforated,
cracked and stained, and looks as though it has
been abused, nor is it clear what it was used for

in its previous incarnation. Here, it provides a
flawed background of shabbiness and neglect,
intensifying the feeling of distress evoked by
the work.

The fetal position recurs in “Mother and Child,”
by Shahar Yahalom (2021, p. 44), which depicts a
naked infant in its mother’s arms, its own arms
raised toward her face as she bends toward him in
a gesture of kissing. At first glance this is a warm
portrait of closeness and love, but an additional
look stirs doubt and unease. The mother is not
pressing the baby against her body in the normal
way; she’s holding him in the palms of her
hands like a package, possibly to be shown off or
given away.

The Kiss suddenly looks like a parting Kkiss. The
child’s eyes are immense, and two ravens are
perched on the mother’s shoulder and hand - one
is pecking her, the other is pecking the infant.
Ravens are a symbol of death - and the whole
picture takes on an appalling twist.

The baby carriage in the upper part of “Masada,”
by Michal Na’aman (1976, p. 47) also bodes ill. It
stands high on a cliff in the dark, and above it is a
source of light, the moon or a searchlight, sending
forth bedazzling rays of light. The picture is
taken from the jacket of Ira Levin’s horror novel,
“Rosemary’s Baby” which in 1968 was adapted into
a film by Roman Polanski. Below the picture, in the
bottom half of the work, are two large, overlapping
circles. As with Gershuni and Krispel, but years
earlier, two circles started to appear in Na’aman'’s
work like a pair of eyes, or more accurately, like
empty eye sockets. Na’aman’s oeuvre, particularly
in the 1970s, is occupied almost obsessively with
sight and blindness. Two words in Hebrew appear
in this section of the work, distant from each
other and mutually inverse: “venifga” and “atzitz”
(flower pot) — a play of words on the phrase
“hetzitz venifga” - “gazed and went mad” - which
originates in the talmudic parable of the four sages
who entered “the orchard.” For Na’aman, writes
Doreet LeVitte-Harten, “Above all, vision proves
to be an indecent and dangerous activity.”* It is
wrong and impossible to rely on sight, because it

is a priori flawed and illusionary, and always also
connotes blindness, and blindness is nullity, it is
death. “And so it seems that precisely this concern
with an injured organ of vision, injured even
before it was attacked by fingernails,” writes Yaara
Shehori about these works by Na’aman, “attempts
to extricate the painting from the mirror room of
images and to enter a realm of stains and staining,
where the ordered image loses itself in pursuit of
its own death.”® Suicide is also intimated in the
work’s title, “Masada,” which appears at the top
of the surface and brings to mind simultaneously
the possibility that the carriage will be pushed
over the cliff, as in the famous scene of a child’s
carriage careening down the steps in another
film of drama and horror, Sergei Eisenstein’s
“Potemkin” (1925) (p. 11).

Suicide is also at the center of the second work of
collage by Na’aman in the exhibition - “Kamikaze”
(1976, p. 38) - which combines a closeup of a
straight razor and a frame from Ingmar Bergman'’s
1968 horror film, “Hour of the Wolf.” The film is
about the mysterious disappearance of a haunted
painter. The figure in the photograph, one of the
human-like demons that appear in the painter’s
nightmarish hallucinations, is standing on a
window sill, as though ready to jump at any
moment.

The razor is hovers over the figure’s head, open like
a threatening guillotine, and the word “Kamikaze”
appears in the center of the work. The razor is a
recurring attribute in Na’aman’s collages, being
present as a means to slice veins or tear out eyes.
“[Indeed,] the circles, representing eyes, are
almost always accompanied [in Na’aman’s work]
by the prospect of cutting, slashing, piercing, and
distorting,” LeVitte-Harten writes. “They betoken
a vision that causes irreversible damage with
which it is impossible to traverse time, and which
prevents us, when in dire straits, from shedding
our skin and, if only as an act of deliverance,
from becoming transformed into something
else. There exists in the connection between the
eyeball and its killing implements, evinced in the
form of signs or words, something both final and
primordial.”®

“Small Sharp Knife, Cut Off without a Hanging
Shadow” is the title of an etching by Majda
Halabi (2015, p.49) — a title that also describes the
work’s content. A knife tied in the air resembles
a suicide by hanging or one who turned the tip
toward himself and sliced open his stomach.

The knife is a small brother to the array of
monstrous knives and swords that appear in
a group of etchings by Halil Balabin from the
series “The Prophet” (2016, pp. 53-57). Created in the
tradition of Goya’s “The Disasters of War,” the
etchings depict a nightmarish, brutal world, an
unalleviated sequence of gruesome torture, abuse,
rape, murder and death. Everything in the works
bears a perverted, appalling form, including, or
especially, when it comes to women, children
and charming creatures like rabbits and clowns,
or a birthday party. Balabin serves up stomach-
turning depictions - in both the literal and
metaphorical senses -that expose the atrocities
people perpetrate against one another in a world
dominated by pure evil. In the background the
trees stand helpless, ablaze, mute witnesses. In
most cases they are local olive trees (quoted from
the drawings of Anna Ticho), taking part willy-
nilly in the revolting revels. “.. and the liquid that
flows from the woody breast,” Marit Benisrael
writes of the trees, “is not clear, like milk, it’s
more like blood that stains, if it doesn’t sever, the

connection between the olive and peace.””

4 LeVitte-Harten, Doreet, “Use Your
Iconic Value,” from Michal
Na’aman - Legion, catalogue,
1999, Tel Aviv Museum of Art,

p. 215.

5 Shehori, Yaara, "Michal Na'aman's
Hour of the Wolves," from Michal
Na'aman: A Smile, a Cat, a Cut,”
catalogue, 2010, Gordon Gallery
of Art, Tel Aviv, pp. 220-221.

6 LeVitte-Harten, ibid.

7 Benisrael, Marit, “Disturbing
Trees, Perturbing Trees,” from
“City of Happiness” blog, July 16,

2017, https://did.li/UozZH
(Hebrew).
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The titles of the etchings highlight the disparity
between the feigned innocence and neutrality
of the cover provided by language - “A Dress
and Two Braids,” “A Wall in Her Heart” - and
the shocking, unfathomable wrongs in a reality
of no consolation or possibility of help. Two of
the works in the series have an identical title
- “Abu Khdeir” - which refers directly to a
terrorist incident that occurred in 2014, in which
Mohammed Abu Khdeir, a Palestinian teenager
from East Jerusalem, was abducted and burned
alive by three Jews. His charred body was found in
the Jerusalem Forest. In both etchings a youth is
tied to a tree as a grotesque, wicked figure stands
next to him holding a burning candle close to
his face.

“For the Innocent” (2024, p. ¢s) a painting by
Ariel Asseo, also refers to a murderous assault
on Palestinians, perpetrated in 2021. Eyad al-
Hallaq, an autistic person, was shot to death in
East Jerusalem by an officer of the Border Police.
A unit on patrol, suspicious of al-Hallaq’s odd
behavior, pursued the confused, frightened man.
He was shot as he lay on the ground, wounded, and
before the eyes of his caregiver, who was trying to
explain his special condition to the security men.

Asseo painted al-Hallaq according to a photograph
of him that appeared in the media after the event,
holding a flower pot and looking into the camera.
But in contrast to the photograph, in which he
wears a black sweatsuit with only his upper body
visible, the painting shows his full stature and he
is dressed completely in lily-white garb. He stands
on a platform around which are figures who
perpetrate, defend and justify appalling deeds like
this: armed soldiers, a female TV anchor and the
IDF spokesperson. Al-Hallaq is depicted as Pierrot,
the sad, innocent clown of commedia dell’arte,
surrounded by agents of evil. In this theater of
life and death, the naive and the weak are helpless
in the face of the “righteous” and the strong who
beleaguer them.

Relations of strong-weak and exploiter-exploited
are at the heart of the works of Ada Ovadia. “In
Ovadia's painting,” Tali Tamir writes, “the scene

of the crime is identified in a set of ‘evidence files’
carried by uniformed cops, as well as a cluster of
amputated fingers which ostensibly point at the
murderer, or alternatively provide ‘fingerprints’
for the purpose of gathering evidence. As per
Ovadia's criminal plot, it is a crucial moment of a
murder, at once physical and psychological, which
can strike women, blacks, refugees, and other
oppressed groups.”® For Ovadia, as for Asseo, the
theater of life is the theater of death, as figures
and objects from the quotidian, together with
images borrowed from popular culture, become
in her hands a relentless testimony of exploitation
and subjugation. In her painting in this exhibition,
“Untitled” (2012, p.¢3), Ovadia takes her macabre
perspective on human cruelty to the far edge,
to hell itself. Divided between sea and sky, both
blacker than black, the painting depicts skeletons
floating in the water and trying to save themselves
from drowning, as pigs with parachutes land
on them from the sky. The image of the pigs
is taken from the jacket of the 1977 Pink Floyd
album “Animals.” In the album, a trenchant anti-
capitalist protest whose lyrics are influenced by
George Orwell’s novel “Animal Farm” (1945), the
pigs, members of the upper class, rule society with
a strong hand, the dogs struggle strenuously to
climb the social ladder, and the sheep, who stand
for the working class, move about like a passive

8 Tamir, Tali, “Collecting Evidence:

On the New Paintings of Ada
Ovadia,” from Ada Ovadia:
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catalogue, 2018, Herzliya Museum

of Contemporary Art, p. 101.

9 Shefi, Smadar, “Lulu Lin examines
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(Hebrew).

flock that is constantly exploited by the dogs
and the pigs. In Ovadia’s pessimistic painting,
everyone looks to be condemned ultimately to
the same hell, in which the descending pigs will
drown in the depths of the sea together with the
unfortunate skeletons.

At twilight on June 6, 2002, on the Tel Aviv
seashore, Hila Lulu Lin Farah Kufer Birim
executed a performance titled “Help” (p. ¢2).
A decade later, in 2012, she presented a video
documenting the performance at a solo show in
Nelly Aman Gallery in Tel Aviv.

“In this performance, in which the Firefighters
Orchestra and the Jaffa Scouts Tribe took part,”
Smadar Shefi wrote in a review of the exhibition,
“Lin made use of salient symbols of Israeli
nationalism, especially the song ‘The Sky Has
Darkened’ (‘The sky has darkened / and a wind
is howling / the Mountains of Ephraim received,
received / a young new victim / ... / Like you our
lives too / we shall sacrifice for the people”),
written by Yehoshua Proshansky, who arrived
in the Third Aliya, after Trumpeldor’s death
at Tel Hai in 1920. In the same spirit is a fire
inscription in the style of military ceremonies,
and a group of Scouts, over whom usually hovers
the categorization - problematic in itself - ‘yvouth
with values.’ In addition to the Scouts devotedly
singing the lyrics, whose radical nationalism and
sanctification of death are not far from fascism,
a living-dead figure also joins in the singing. Lin
resurrected a kind of ghost of the sanctified fallen
man, in the person of a slender figure (Chemi
Rodner), heavily made up to resemble, apparently,
a grotesque character in Weimar Republic style,
and alongside him a woman whose attire of
leather strips appears to come from the realms
of sadomasochistic culture (p.13). To the words of
the song being played and sung on the seashore,
the two walk hand in hand into the water in a
ceremony that is part baptism, part suicide,
toward a fire inscription of the word: ‘Help.”’

Fire appears in two other works in the exhibition.
A photograph by Nir Kafri, “Untitled” (2006,
p.61), was taken through the skeleton of a charred

car in a typical residential neighborhood of Kiryat
Shemona during the second Lebanon War. A boy
is playing among the burnt cars in a parking lot
during summer vacation, evoking the theater of
the absurd, as a cloud of smoke rises into the sky
above, through which the sun looks like a ball of
fire.

Salah Hajaji’s painting, “Untitled” (2009, p. s0),
was created during the so-called “Operation
Cast Lead.” Gaza City, going up in flames, is seen
through a black barbed wire fence. In the depth of
the picture women and children are walking and
growing more distant, ghostlike, amid the ruins of
the buildings, while above and around them rages
a blazing apocalypse of flashes from bombs and
pillars of fire and smoke.

Wraith-like human figures wander ghost-like
within a disaster-ridden space of utter devastation
in the drawing “Untitled,” from 2018, by
Majda Halabi (pp. ss-59). Some of the figures
navigate the chaos around them as though
searching for something - a remnant of property, a
relative — while others stand and watch the events.
Only one figure, in the foreground, is rendered
in full detail, like an actual person. He is a young
man in a coat, depicted from the back as he turns
his expressionless face toward us in a frozen gaze
of shock and reproof.

Razors, swords and fire are only some of
the weapons that appear in the works in the
exhibition; there are also more sophisticated
weapons, rife with an advanced potential to
wreak destruction and annihilation. Soldiers
carrying rifles are depicted in two of the works
in the series “1967-2007” by Ohad Meromi
(pp. 66-67). There are 40 concrete reliefs in the series,
which is based on Ariella Azoulay’s book, “Acts of
State: A Photographed History of the Occupation
1967-2007,” with images from the first 40 years
of the occupation in chronological order. From
the book Meromi chose one photograph from
each year on the basis of which he created a
concrete relief, using the embossment method
that was widespread from the 1950s to the 1970s
for creating decorative wall reliefs, notably in
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the public structures that were built in Israel at
the time. Stylistically, too, the series evokes the
aesthetics of those historic reliefs by using basic
geometric shapes and straight or rounded lines,
in the language of the International Style. Meromi
here connects the great promise of Zionism and of
the state’s establishment - embodied in the spirit
of the well-known line from an iconic song, “We
will garment you in concrete and cement” - and
the state’s decades-long acts of violence in its
control and oppression of the Palestinian people.

A profile portrait of two rifles, standing back
to back, forms a photographic diptych by
Chen Cohen (“Guns,” 2015, pp. 68-¢9). In grainy
black and white, resembling an x-ray image,
and at human torso height, the rifles take on
the appearance of a gaunt body or a distorted
skeleton. This work is from a series titled
“Archive of Movement,” in which the artist also
counterpoises the human body to a rifle and
likens the former to the latter (p. 15). The double
juxtaposition, between the rifles themselves and
between them and the body, derives from Cohen’s
ongoing endeavor to counterbalance weak and
strong in her art. “A suffering body striving to
recover through some unconventional play with
concrete substance,” Noam Gal writes of Cohen’s
work, “expecting that such substance would
counteract the pains instead of serving as a visual
vehicle of meaning, namely, that it would become
a substance harboring unusual healing powers.”*°
The rifles bear volatile potential, they subsume life
and death in one hand - but appear here neutered
of their original function and serve as walking
sticks, props or lifesaving flotsam.

Every opening to hope and help is sealed off in
the group of black drawings by Tal Mazliach
(“Untitled,” 1995, pp. 70-71, 74) — three pages torn
from a notebook, as though prepared as a message
in a bottle, albeit a message that is wholly erased.
In one, rows of skulls and rifles are seen, as
though ready for a headcount, lying on a platform
of written lines with words that have all been
systematically erased, one by one, with obsessive
repetitiveness, forcefully, with a black pen that
left nothing clear.

In the second drawing, the dense tangle of
erasures has left the page in turbid darkness from
which the image emerges of a standing figure that
has a large head with a pair of eyes wide open and
a mouth gaping in a mute scream. In the third
drawing, the only one containing a direct call for
help, four black flags are flying. The colors of the
flags appear in the background text; between the
erasures, in certain areas two words come together
and repeat themselves - “blue, white...” - while in
other clusters four words are seen: “red, green,
black, white...” (p. 103). At the bottom of the drawing
is the dedication, “Country Ornaments,” while on
the middle flag two figures in black on black are
seen fighting each other, with one of them holding
a pistol. An inscription in the center of the upper
flag reads: “Stop this, I can’t keep up with it..”.

A genuine war is raging in “Promised Land,” a
2006 work by Lilach Bar-Ami (pp. 72-73). On a
battlefield against a background of a dreamlike
fairy-tale landscape - hills and lakes, flowery
vegetation, deer and gazelles, firefly fairies -
armed soldiers are scattered, along with tanks,
helicopters, watchtowers and a squadron of
warplanes in the sky that look like a flock of
birds. In the center of the work, which is made
entirely of papercuts, is a silhouette of a group of
British soldiers, on both sides of which soldiers
of the Queen’s Guard are positioned. The work’s
title refers to the linguistic similarity (in Hebrew)
between the “promised” land and the protected
land, a land captive to the conception of promise
and protection. The presence of the British
soldiers harks back to the distant days of the
Mandate, since the abolition of which the ongoing
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disaster to which this place and its inhabitants are
condemned has only become more acute.

The drone, or unmanned aerial vehicle - “Katbam”
in the Hebrew short form - entered the lexicon of
our life starting on October 7, 2023. It had already
been there years earlier, known by different initials
- “Malat,” “Mazlat” (remotely piloted vehicle) -
but only since that October, concurrent with its
extensive use as a deadly attack weapon, did it
become a commonplace term among the populace.
When Hillel Roman drew it, in 2013, he called
it, simply, “Unmanned” (pp. ¢-7). The title prompts
us to dwell on the fraudulence of the word. What
does “unmanned” actually mean? Seemingly
that it operates by itself, alone, without human
contact, hence no intentionality or guilt can be
attributed to it. Yet in reality it’s the very opposite:
the vehicle is nothing if not manned, operated
humanly by remote control, amid disconnect
and alienation from the arena, facilitating its
implementation with murderous sangfroid.
Houses, people, landscapes become no more than
images on a screen, like a computer game. The
drone, rendered here in lily-white, cruises through
the black night sky like an innocent aircraft, as
beautiful as an exotic bird.

A row of birds’ legs frames “Untitled” by
Khen Shish (2000, p. 78). Truncated legs, bereft
of body, emerge from a black enclosure in the
center of the page, from what looks like a disaster
area of slaughter and danger. In the center of the
enclosure the silhouette of a house is visible, on
whose roof an open umbrella is perched, in some
sort of futile attempt to protect the house from
what can be expected from the sky; and at the
side, a heap of eyes which seem to have been
tossed on top of one another after ceasing to serve
in the role of a charm against the evil eye.

Fate is decreed from the sky - flood, aircraft,
predatory bird - there’s no knowing what will
fall from above. In Asim Abu Shakra’s work
“Untitled,” a large, winged object is seen cruising
through the sky (1989, p. s0). The painting is of a
night landscape, but through the darkness the
regions of the sky and the land can be identified,

as well as the mountain chain between them.
On the line of the horizon between mountains
and sky appears a golden thread of pre-sunrise
or post-sunset, which also continues around the
threatening object hovering above. The source
of this dim light exposes what’s below, on the
surface: a row of figures marching in a column
in utter darkness, in peril.

A winged creature is also found in the center
of another scene of tenebrous night. The work,
“Untitled (Butterfly)” (2022, p. s1), by Talia
Keinan, is a drawing, against a black background,
of the palm of a hand, done with a delicate line,
on which is perched a butterfly of spectacular
beauty, wings spread, all aglow in the colors of
the sunrise/sunset. A close view reveals that the
pattern of circles on the wings is an image of a
heap of skulls or heads with mouths agape in a
great outcry, and in a flash the gorgeous becomes
oppressive, and the beautiful horrifying.

Birds soar into the sky in both of Rania Akel’s
works, “Untitled” (2007, pp. 82-83), but what is
usually a stirring sight appears here against a
background of grim scenes of Nakba (disaster).
The birds, blacker than black, fly amid clouds of
smoKke and dust, in flight from a ground ablaze
with a consuming fire. Everything around is
scorched and burned, with the exception of shreds
of remnants of textiles — clothing, mattress or tent
- and scraps of writing paper. Akel has stuck a
group of safety pins into one of the works, as
though in a desperate attempt to clasp, connect
and hold onto the remnants, to preserve the
picture before it scatters to the four winds. The
Arabic text that appears on the painted scraps of
paper is one statement that repeats itself: “My
liberty is enfolded in my grandmother’s belt.”

The bird that closes the exhibition is a wall
sculpture by Mina Reingold (2023, pp. s4-s5). The
large bird is made of fragments of wood that were
connected and glued together, like the phoenix
that rises from the ashes, or like a raft that was
smashed by waves and magically took on a new
form. The bird is carrying its daughter-chick
and flying far from here. The work’s title, “The
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Mourning Bird (‘Who will give me a limb as a
dove I may fly and dwell in’),” reinforces the
connection to the cycle of death and resurrection.
The quotation derives from Psalms 55:7-16. The
chapter is wholly a plea for rescue and flight - not
from an external enemy but from the injustice,
the fraudulence and the evil that are within my
people, within my city, within my community,
within the people around me:

“And I said: ‘Oh that I had wings like a dove! Then
would I fly away, and be at rest. Lo, then would I
wander far off, I would lodge in the wilderness.
Selah. I would haste me to a shelter from the
stormy wind and tempest. Destroy, O Lord, and
divide their tongue; for I have seen violence and
strife in the city. Day and night they go about it
upon the walls thereof; iniquity also and mischief
are in the midst of it. Wickedness is in the midst
thereof; oppression and guile depart not from her
broad place. For it was not an enemy that taunted
me, then I could have borne it; neither was it mine
adversary that did magnify himself against me,
then I would have hid myself from him. But it was
thou, a man mine equal, my companion, and my
familiar friend; we took sweet counsel together,
in the house of God we walked with the throng.
May He incite death against them, let them go
down alive into the nether-world; for evil is in
their dwelling, and within them.”*!

11 Jewish Publication Society
Translation,1917: https://mechon-
mamre.org/e/et/et0.htm
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